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Tlie  Events  of  1863 


The  First  U,  S.  Natioeal  Bank  Notes 


By  Thomas  F.  Morris 

I'his  year,  1963,  commemorates  the  one  hundred  anniversary  of  the  issuance  by  the 
U.  S.  Government  of  its  National  Currency.  The  history  surrounding  our  first  National 
Bank  Notes  is  little-known  to  many.  As  told  here,  it  will  provide  the  student  with  the 
intimate  details  of  their  origin  within  the  confines  of  the  Treasury  Department  and  the 
correspondence  which  ensued  between  Government  Officials,  as  well  as  letters  exchanged  by 
them  with  the  Bank  Note  Companies’  Officials  in  New  York.  It  will  carry  also  the  official 
record  of  the  day-by-day  work  on  the  production  of  the  die  and  plates  for  the  $5  National 
Bank  Notes  as  recorded  in  the  diary  of  Touro  Robertson,  one  of  the  founders  of  the 
Continental  Bank  Note  Co. 

The  “National  Currency  Act”  w^as  passed  on  February  25,  1863,  for  the  purpose  of 
establishing  a national  banking  system  by  which  banks  were  given  the  right,  under  certain 
requirements  of  the  Government,  to  issue  their  own  notes.  Following  the  outbreak  of  the 
Civil  War  gold,  silver  and  other  hard  money  had  disappeared  from  circulation  as  a medium 
of  exchange.  The  public  had  little  confidence  in  the  earlier  issue  of  unsecured  legal  tender 
notes  (popularly  known  as  “Greenbacks”).  Such  reluctance  had  its  bearing  upon  the 
decision  of  the  Secretary  of  the  Treasury,  Salmon  P.  Chase,  supported  by  the  banking 
institutions,  to  devise  a plan  for  a currency  with  sound  backing  and  the  faith  and  credit 
of  the  Government  behind  it. 


S.  M.  Clark  Formulates  Flaus  for  a 
Natioual  Curreucy  Bureau 

We  must  look  now  to  the  person  or  persons  in  Government  service  who  were  respon- 
sible for  resolving  the  many  problems  which  were  inherent  in  projecting  this  new  issue  of 
currency.  There  perhaps  may  be  others  who  gave  voice  and  advice  in  such  a program,  but 
from  available  records  full  credit  should  be  accorded  to  Spencer  M.  Clark,  later  Chief  of 
the  First  Division  of  the  National  Currency  Bureau.  As  early  as  April  1862  he  had  pre- 
pared and  submitted  a program  to  Secretary  Chase  for  the  installation  of  proper  machinery 
and  personnel  for  carrying  through  the  work  of  sealing  (with  the  Government  Seal)  and 
trimming  the  one  and  two  dollar  Treasury  Notes  delivered  by  the  New  York  engraving 
companies.  On  August  22nd  of  that  same  year  Secretary  Chase  issued  instructions  that 
he  take  charge  of  this  work.  It  should  also  be  mentioned  here  that  Clark  was  later 
appointed  Chief  of  the  Division  and  was  largely  responsible  for  the  creation  of  the  Bureau 
of  Engraving  and  Printing  as  it  exists  today.  Much  could  be  written  concerning  his 
early  active  career  in  establishing  the  Bureau  in  the  basement  of  the  Treasury  Building,  and 
the  task  he  later  performed  in  the  successful  production  of  the  Second  Issue  of  Fractional 
Currency. 

We  are  here  concerned  with  the  subject  of  the  First  Charter  Period  of  National 
Currency,  whereas  a biographical  sketch  of  Clark’s  life  and  his  great  accomplishments 
before  and  following  his  career  as  Chief  of  the  “Bureau”  can  he  written  at  a later  period. 

Much  of  the  early  history  on  our  subject  will  be  given  from  Clark’s  official  Report  re- 
quested by  the  Secretary  of  the  Treasury,  W.  P.  Fessenden,  dated  November  26,  1864,  in 
which  are  quoted  several  letters  exchanged  between  Clark  and  Secretary  Chase,  and  as 
previously  stated,  the  officers  of  the  American,  National  and  Continental  Bank  Note  Com- 
panies. The  writer  believes  that  in  doing  so  the  intimate  details  of  the  First  Charter  Issue 
from  its  very  inception  to  the  production  of  the  $5  note  may  be  more  clearly  understood. 
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Spencer  31.  Clark,  C’hief  of  the  First  Division  of  the  National 
Currency  IJiireau,  shown  on  the  5 cent  Fractional  CuiTency  note  of 

the  Third  Issue,  1864. 


Following  the  outbreak  of  the  Civil  War,  John  J.  Cisco,  a man  prominently  identified 
in  banking  circles  in  New  York,  was  appointed  an  Assistant  Secretary  of  the  Treasury 
with  headquarters  in  that  city.  Besides  other  duties,  he  gave  his  attention  to  securing  the 
services  of  the  bank  note  companies  and  contracting  through  them  the  engraving  and 
printing  work  for  the  Government  bond  issues  and  its  early  paper  money.  At  that  time 
only  tw’o  established  and  recognized  bank  note  companies  had  the  facilities  to  produce  the 
vast  amount  of  securities  necessary  to  prosecute  the  early  stages  of  the  conflict. 

Mr.  Clark  was  greatly  concerned  over  the  “enormous  prices”  the  Government  was 
required  to  pay  for  the  early  issues  of  notes  and  securities  and  was  directed  by  Secretary 
Chase  to  see  what  economies  he  would  suggest  in  effecting  a more  reasonable  cost.  When 
the  matter  was  placed  before  Mr.  Cisco,  he  informed  his  superior  that  the  American  and 
National  Companies  were  the  only  parties  competent  to  execute  the  work.  From  this 
time  forward  it  was  the  constant  dream  of  Mr.  Clark  that  the  Government  “under  his 
direction”  could  produce  wdth  competent  artisans  and  facilities  all  the  work  'which  of 
necessity  was  being  contracted  for  with  the  New  York  companies,  and  he  continued 
working  fervently  to-ward  that  end. 

We  first  hear  of  Mr.  Clark  as  Chief  of  the  Bureau  Office  of  Construction  in  the 
Treasury  Department  and  in  that  capacity  he  came  in  direct  contact  w’^ith  Secretary  Chase. 
It  is  quite  possible  in  that  position  he  wmuld  be  the  logical  officer  to  recommend  new 
department  projects  to  his  chief,  but  I doubt  if  we  shall  ever  kno’w  which  one  of  these 
men  was  responsible  for  the  development  of  the  idea  for  a Government  engraving  and 
printing  division. 


•John  J.  Ci.sco,  Assistant  Treasurer  stationed  in  New  York  City, 
delegated  by  Secretary  Chase  to  liandle  contracts  with  the  Dank  Note 
companies  for  Government  securities. 
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Salmon  P.  (liase,  Secretary  of  the  Treasury,  1861-64,  shown  on  the 

$1  “(ireeiiback”  of  1862. 


Clark  Suggests  New  Designs  for  tke  ‘‘Greenbacks^’ 

We  find  in  Clark’s  official  report,  dated  November  26,  1864,  to  the  then  Secretary  of 
the  Treasury,  Fessenden,  successor  to  Chase,  that  while  Clark  was  still  Chief  of  Construc- 
tion he  recommended  in  the  “winter  of  1861-62”  new  designs  to  replace  the  then  current 
United  States  notes — the  “Greenbacks.”  At  this  early  date  we  find  he  had  given  thought  to 
the  idea  of  adopting  designs  for  the  obverse  of  such  a series  from  the  large  paintings  in  the 
rotunda  of  the  Capitol  at  Washington. 

I shall  quote  verbatim  that  section  of  Clark’s  report  dealing  wfith  both  subjects — 
Chase’s  acceptance  of  his  plan  for  engraving  and  printing  the  currency  and  Clark’s  early 
thinking  on  the  subject  of  the  new  designs  previously  alluded  to: 

The  subject  engaged  the  thoughtful  attention  of  your  predecessor,  who  was  anxious  that  the  necessary 
paper  issues  should  be  procured  at  a reasonable  cost  to  the  Government,  while  they  should,  at  the 
same  time,  yield  a fair  and  remunerative  return  to  the  producers.  His  efforts  to  this  end  only  resulted 
in  procuring  a small  abatement  of  the  companies’  demands,  and  still  left  the  prices  paid  unreasonable 
and  exorbitant. 

After  earnest  thought,  and  a careful  canvassing  of  all  the  facilities  that  might  be  obtained,  I 
reported  to  Secretary  Chase  that,  if  clothed  with  the  proper  authority,  I thought  I could  produce  the 
work  in  the  Department  for  a comparatively  small  outlay,  at  a great  saving  of  cost  in  the  issues. 
He  carefully  and  critically  examined  my  plans,  and  being  encouraged  by  the  success  attained  in  economizing 
that  portion  of  the  work  necessarily  done  in  the  Treasury  building,  under  my  direction,  orally  instructed 
me  to  mature  the  plan  and  prepare  designs  for  the  purpose. 

Authority  to  execute  the  work  in  the  Department  was  given  by  the  2d  section  of  the  act  of 
Congress,  approved  July  ii,  1862.  (Statutes  at  Large,  vol.  12,  p.  532.) 

I then  revived  the  suggestion,  which  I had  made  to  the  Secretary  in  the  winter  of  1961-2,  to  adopt  for 
designs  the  national  pictures  in  the  Capitol,  using  them  in  their  chronological  order,  the  earliest  events 
pictured  for  the  smaller  denominations,  and  the  later  events  for  the  larger  notes.  This  plan  the 
Secretary  had,  at  different  times,  submitted  to  leading  members  of  Congress,  to  eminent  bankers  and 
financiers  at  the  North,  and  others,  and  it  seemed  to  meet  the  approval  of  all  who  examined  it.  The 
Secretary  therefore  adopted  it,  so  far  as  the  one,  two,  and  five  dollar  notes  were  concerned,  directing 
\'anderlyn’s  painting  of  the  “Landing  of  Columbus’’  to  be  used  for  the  ones,  Weir’s  painting  of  the 
“Embarkation  of  the  Pilgrims’’  to  be  used  for  the  twos,  and  Powell’s  painting  of  the  “Discovery  of 
the  .Mississippi  by  De  Soto’’  for  the  fives.  The  engraving  of  these  three  plates,  of  note  size,  was 
nearly  completed  when  the  necessities  for  other  and  more  immediately  needed  issues  compelled  the  suspension 
of  the  work  upon  them,  and  they  now  remain  in  their  then  unfinished  state.  But  little  work,  compara- 
tively, is  re(|uired  to  finish  them,  and  it  is  now  designed  to  complete  and  put  them  in  circulation  as 
early  as  practicable,  in  fulfilment  of  the  order  of  your  predecessor,  in  substitution  for  the  present  issue 
of  United  States  Notes,  which  will  then,  unless  the  present  Secretary  should  change  the  order  of 
his  predecessor,  be  called  in  and  destroyed. 
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The  engraved  designs  in  an  unfinished  state  for  the  $i  and  $2  proposed  Treasury 
Notes  referred  to  in  Clark’s  report  are  known  to  exist  and  a description  of  them  follows: 

I'he  overall  size  of  engraving  of  “Landing  of  Columbus”  measures  2 13/16"  x 
6 11/16";  a partly  scrolled  border  of  in  width,  broken  only  by  the  word  “O  N E” 
suitably  spaced;  and  an  engraved  heading  at  top  center  in  border  with  the  wording  “Act 
of  July  11th,  1862.”  At  the  left  side  in  border  is  engraved  in  bold  lettering  “Painted  by 
Vanderlyn.”  The  numeral  “1”,  unfinished,  appears  in  upper  left  and  a tablet  approximately 
7/16"  X 2"  at  the  extreme  lower  right  side  is  left  blank.  The  lower  center  of  the  border 
carries  the  unfinished  engraving  of  title,  “Landing  of  Columbus.”  The  overall  length 
of  figure  of  Columbus  measures  2^4  h with  the  other  figures  scaled  in  proportion. 

The  large  engraving  for  the  face  for  the  proposed  $2  Treasury  Note,  “Embarkation 
of  the  Pilgrims,”  measures  the  same  size  as  the  $i  note  above,  with  a similar  border  and 
broken  only  with  blank  spaces  for  the  word  “T  W O.”  In  bold  lettering  at  top  center 
appears  the  lettering,  “The  United  States  will  pay  the  bearer  Two  Dollars,  Washington, 
D.  C.  18.”  A finished  numeral  “2”  in  upper  right  corner  and  two  lower  right  and  left 
blank  tablets  complete  the  description. 

The  design  for  the  proposed  $5  note  which  Clark  speaks  of  in  his  report  has  not  come 
to  light. 

The  name  of  the  engraver  of  the  company  responsible  for  the  work  of  the  “Landing 
of  Columbus”  is  unknown.  Joseph  P.  Ourdan  engraved  Weir’s  painting  of  the  “Embarka- 
tion of  the  Pilgrims,”  and  at  that  time  he  was  employed  by  the  National  Bank  Note  Co. 
It  is  known  that  engravings  of  such  size  take  months  to  complete,  and  judging  similar 
work  at  this  time,  the  1860-1861  period,  the  cost  would  approximate  three  thousand  dollars 
per  engraving. 


William  P.  Fessenden,  Secretai*y  of  the  Treasury,  1864-6o,  sliomi  on 
the  25  cent  Fractional  Currency  note  of  the  Third  Issue. 


When  Clark  recommended  a new  departure  in  bank  note  design  he  did  not  have  the 
slightest  experience  or  knowledge  of  what  was  required  or  necessary  in  bank  note  work  to 
minimize  the  possibility  of  counterfeiting.  Some  of  the  older  bank  note  men  with  the  two 
companies  had  spent  lifetimes  developing  the  art  of  designing  and  engraving  bank  notes  and 
had  perfected  methods  of  security  far  beyond  the  knowledge  of  a casual  observer.  It  was 
their  life  blood,  and  their  success  depended  upon  bringing  into  play  every  possible  means  of 
security  for  the  product  they  engraved  and  printed  and  which  later  found  its  way  to  the 
public. 

I think  it  can  be  determined  that  Clark’s  prepared  designs,  while  artistic  in  appearance, 
did  not  measure  up  to  the  long  established  standards  of  bank  note  security,  and  no  doubt 
Secretary  Chase  was  so  advised  by  authoritative  sources  in  the  bank  note  fraternity. 
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One  may  ask  the  purpose  of  reciting  all  these  details  on  work  proposed  for  the  early 
1 reasury  Notes  for  which  these  designs  were  prepared  when  this  article  should  be  confined 
to  the  National  Bank  Notes  of  the  First  Charter  Issue.  It  does,  however,  have  a direct 
bearing  upon  this  later  issue,  and  the  developments  which  follow  will  clearly  show  the 
reason  for  including  the  history  and  background  of  tbe  designs  later  to  be  incorporated  in 
the  first  National  Bank  Note  issue. 

Oesigm  Proposals  for  tlie  National  Cnrrency  Notes 
Invited  by  tlie  Treasnry  Department 

Following  the  enactment  of  the  National  Currency  Act  in  February,  1863,  the  matter 
of  preparing  for  the  currency  issue  with  relation  thereto  had  the  attention  of  the  Treasury 
Department.  Secretary  Chase  directed  Clark  to  give  his  attention  to  such  matters  as 
inviting  “Artists,  Engravers  and  Others”  to  submit  proposals  and  designs  for  the  several 
denominations  for  the  new  issues,  and  set  the  following  conditions  to  be  followed: 

To  Artists,  Engravers  and  Others 

DESIGNS  FOR  NATIONAL  CURRENCY  NOTES  are  hereby  invited,  of  the  denominations  of 
$5,  $10,  $20,  $50,  $100,  $500,  and  $1,000,  to  be  issued  under  the  Act  of  Congress  authorizing  a 
National  Currency,  approved  February  25,  1863. 

The  designs  must  be  national  in  their  character:  and  none  will  be  considered  that  have  been  used, 
in  whole  or  in  part,  upon  any  currency,  bond,  certificate  or  other  representative  of  value,  and  completed 
bills  must  all  be  of  the  uniform  size  of  seven  inches  by  three  inches. 

Designs  must  be  for  both  the  obverse  and  reverse  of  the  note,  and  be  susceptible  of  receiving 
upon  their  obverse  the  following  legend:  “National  Currency,  secured  by  the  Bonds  of  the  United 
States,  deposited  with  the  Treasurer  of  the  United  States,”  as  well  as  the  signatures  of  the  Treasurer 

of  the  United  States  and  the  Register  of  the  Treasury,  together  with  the  promise  to  pay  of  the  association 

issuing  the  notes,  signed  by  the  President  and  Cashier  thereof,  and  their  place  of  redemption. 

The  reverse  must  be  susceptible  of  receiving  the  following  legend:  “This  note  is  receivable  at 
par  in  all  parts  of  the  United  States  in  payment  of  taxes,  excises  and  all  other  dues  to  the  United  States, 

except  for  duties  on  imports ; and  also  for  all  salaries  and  other  debts  and  demands  owing  by  the  Lhiited 

States  to  individuals,  corporations  and  associations,  within  the  United  States,  except  interest  on  public 
debt.” 

And,  also,  to  have  suitable  tablets  for  imprinting  the  following  synopsis  of  Sec.  57  and  58  of  the 
Act  authorizing  a National  Currency,  approved  February  25,  1863:  “Every  person  making  or  engraving, 
or  aiding  to  make  or  engrave,  or  passing  or  attempting  to  pass,  any  imitation  or  alteration  of  this  note : 
and  every  person  having  in  possession  a plate  or  impression  made  in  imitation  of  it,  or  any  paper  made 
in  imitation  of  that  on  which  the  note  is  printed,  is,  by  the  Act  of  Congress  approved  25th  February, 
1863,  guilty  of  felony,  and  subject  to  fine  not  exceeding  one  thousand  dollars,  or  imprisonment  not 

exceeding  fifteen  years  at  hard  labor,  or  both.” 

Designs  will  be  received  until  the  28th  day  of  Alarch,  1863,  and  must  in  all  cases  be  accompanied 
by  models  or  illustrative  drawings,  and  the  Department  reserves  the  right  to  reject  any  or  all  that 

may  be  offered.  For  such  designs  or  parts  of  designs  as  may  be  accepted,  suitable  compensation  will 
be  paid  not  exceeding  in  the  aggregate  two  hundred  dollars  for  each  note;  and  the  accepted  designs 

will  then  become  the  exclusive  property  of  the  United  States.  The  designs  not  accepted  w'ill  be  returned 
to  the  parties  submitting  them. 

Proposals  will  also  be  received  for  furnishing  dies  in  accordance  with  the  designs:  stating  the 
cost  of  the  completed  dies,  and  the  date  at  which  they  can  be  furnished ; the  Secretary  reserving  the. 
right  to  accept  designs  or  parts  of  designs,  and  causing  them  to  be  engraved  by  other  parties  than' 
those  submitting  the  designs,  if  he  deems  it  for  the  interest  of  the  Government  to  do  so.  In  all  cases 
the  dies,  and  all  transfers  or  copies  thereof,  to  be  the  exclusive  property  of  the  United  States. 

In  the  selection  of  designs,  special  attention  will  be  given  to  security  against  counterfeiting,  and 

against  alterations,  as  well  as  to  suitableness  for  use  as  currency. 

Proposals  and  designs  must  be  enclosed  in  sealed  envelopes,  and  directed  to  the  Secretary  of  the 
Treasury,  and  plainly  endorsed,  “Designs  and  Proposals  for  National  Currency,”  and  will  be  opened 
on  the  28th  day  of  March,  1863,  at  12  o’clock,  M. 


(To  Be  Continued) 
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Spain 

Xlie  Series  of  1960 


By  George  W.  Caldwell 

This  series,  devoted  to  bullfighting  in  which  various  of  the  passes  in  this  most  typical 
of  Spanish  fiestas  are  illustrated,  is  intended  not  only  to  give  information  about  that  art, 
but  also  to  project  one  of  the  most  outstanding  facets  of  Spanish  national  characteristics. 
The  Fiesta  de  los  Toros”  which  represents  the  national  festival  of  Spain  has  deep  histori- 
cal roots  originating  in  the  most  remote  days  of  antiquity — and  has  undergone  constant 
evolution  before  arriving  at  its  present  state.  Several  of  tlie  different  bullfighting  passes 
are  depicted  on  this  issue. 

Thus  reads,  in  part,  the  official  press  release  from  the  Spanish  Mint. 

There  are  14  values,  each  with  a different  design  referring  to  bullfighting.  These  are 
as  follows : 


Value 

Subject 

Engraver 

Value 

Subject 

Engraver 

Surface  Mail 

Surface  Mail 

15c 

The  Bull 

A 

1.50P 

Red  Flag  Maneuver 

C 

20c 

Bulls  in  the  Field 

A 

I. Sop 

On  Horseback 

C 

25c 

Bull  Enclosure 

A 

5. OOP 

Ancient  Bullfighter 

A 

30c 

Bull  Pen  Gate 

B 

Airmail 

50c 

Cape  Maneuver 

A 

25c 

Village  Square 

C 

70c 

Dart  Maneuver 

C 

50c 

Cape  Maneuver 

A 

80c 

Red  Flag  Maneuver 

A 

A — Jose  Luis  Sanchez  Toda 

I. OOP 

Red  Flag  Maneuver 

A 

B— Ge 

rman  Martin  Orbe 

1.40P 

Red  Flag  Maneuver 

A 

C — Alfonso  Sanchez  Toda 

The  30  centimos  was  designed  by  Teodoro  Miciano.  The  other  values  presumably 
were  designed  by  their  respective  engravers. 

These  stamps  were  authorized  under  Ministerial  Order  dated  December  23,  1959, 
and  placed  on  first  day  sale  February  29,  i960.  They  were  intaglio  printed  in  bicolor  by 
the  National  Mint. 

In  the  May-June  1962  issue  of  Actividades  Filatelicas  published  by  the  Club  Filatelico 
de  la  Republica  de  Cuba,  B.  de  Varona  stated  these  stamps  were  printed  on  a bicolor 
rotary  iveb  press.  The  paper  was  specially  manufactured  in  Burgos  using  pure  cotton 
thread  (sic)  without  the  addition  of  cellulose.  The  adhesive  consisted  of  solution  of  pure 
gum  arabic,  20  grams  of  wffiich  covered  1550  square  inches. 

A live  bull,  according  to  Varona,  was  used  as  a model  for  the  15  centimos  value;  a 
Benlliure  sculpture,  for  the  20  centimos;  and  a painting  by  an  unknown  artist,  for  the 
ancient  bullfighter  on  the  5.00  pesetas.  This  last,  wrote  Verona,  might  be  a portrait  of 
Pablo  Romero. 

This  issue  remained  valid  until  the  supply  was  exhausted. 


Stamp  Day  Issue  Promotes  Pliilately 

In  connection  with  Postage  Stamp  Day  1957,  Austria  issued  a i shilling  plus  25 
groschen  stamp  (Scott’s  SP176)  with  the  surtax  dedicated  to  the  promotion  of  Austrian 
philately.  Stephen  Roller  essayed  the  design  showing  the  post-office  at  Linz.  The  die  was 
engraved  by  Georg  Wimmer,  and  the  stamps,  intaglio  printed  in  the  Austrian  State  Print- 
ing Plant. 
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The  Art  of  aed  on  The  Postage  Stamp 


By  Barbara  R.  Mueller 


Preface 

Introduction — Why  Postage  Stamp  Art 

Chapter  I — Origins  And  Functions  Of  The  Postage  Stamp 

Chapter  II — F^ormat 

Chapter  III — Technics 

Chapter  IV — Perception  And  Recognition  Of  The  Art 

Chapter  V — Iconography 

Chapter  VI — Adaptations  And  Reproductions 

Chapter  VII — The  Development  Of  Style 

Chapter  VIII — Artists  And  Artisans 

Chapter  IX — Collectors  And  Collecting 

Chapter  X — Retrospect  And  Prospect 


@ Barbara  R.  Mueller,  1963 


The  man  who  doesn’t  collect  postage  stamps  is  invariably  intrigued  by  them,  particularly 
foreign  stamps.  To  him,  they  are  travel  posters  for  faraway  places,  tangible  links  with 
other  people  of  other  times.  If  this  man  is  shown  a selected  group  of  outstanding  stamp 
designs,  he  is  likely  to  stagger  out  of  the  room  in  a delightful  daze,  vowing  to  take  up 
the  hobby  immediately. 

But  it  isn’t  necessary  to  become  a philatelist  to  enjoy  the  art  of  and  on  the  postage 
stamp.  As  a utilitarian  object  of  everyday  living  it  deserves  the  same  recognition  accorded 
Steuben  crystal  or  Wedgwood  pottery,  and  more,  because  the  postage  stamp  is  the  art 
form,  fine  or  applied,  with  which  the  greatest  number  of  people  today  have  the  closest 
acquaintance. 

Th  is  book  records  the  treasures  of  this  art  and  suggests  methods  of  recognizing, 
enjoying,  and  collecting  it  for  both  the  wide-eyed  non-collector  and  the  closed-eye 
philatelist  with  vision  obscured  by  familiarity.  Here  is  no  arbiter  of  taste  with  unbreakable 
standards  of  excellence. 

Rather,  this  book  presents  the  philosophies,  techniques,  and  problems  of  postage 
stamp  creation  within  the  framework  of  the  stamp’s  history  and  tradition.  Judgment  is 
delegated  to  the  reader,  who  must  remember  that  what  is  beauty  today  was  travesty 
yesterday.  I'he  solutions  to  the  problems  of  igoo  may  be  utterly  useless  today.  This  is 
an  art  history  rather  than  a critique. 

Idle  non-collector  will  find  that  the  adequate  guidance  in  the  philatelic  aspects  is 
not  presented  in  obscure  technical  terms.  I'he  philatelist  will  likewise  find  basic  direction 
to  the  appreciation  of  the  art  without  snobbish,  pseudo-intellectual  pretensions  more 
stupefying  than  edifying.  The  achievement  of  such  appreciation  enriches  life  and  stimu- 
lates an  awareness  of  other  forms  of  artistry. 
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Introdiactioin 

Why  Postage  Stamp  Art? 

Have  you  ever  given  a second  thought  to  the  postage  stamp?  Do  you  think  any 
postage  stamp  is  worth  a second  glance?  Unless  you  are  a philatelist,  your  answers  very 
likely  will  be  in  the  negative.  Most  of  us  take  the  insignificant  little  piece  of  gummed 
paper  for  granted.  The  postage  stamp,  like  the  bank  check,  is  a commonplace  marvel  of 
efficiency.  Unlike  an  electronic  “brain,”  it  does  not  arouse  enthusiasm  for  complexity  of 
operation  and  beauty  of  function. 

Compared  with  other  inventions  of  the  past  century,  the  postage  stamp  pales  into 
mediocrity.  After  all,  what  was  there  to  invent?  No  pure  or  applied  scientific  research 
preceded  it.  Only  ingenuity  in  carrying  out  an  idea  and  a program  of  reform  was 
necessary.  The  invention  of  the  postage  stamp  was  a matter  of  devising  a new  bookkeeping 
system,  and  one  of  the  business  forms  was  to  be  a small  gummed  label. 

But  what  to  put  on  the  label?  A design  reflecting  the  stability  and  dignity  of  a 
government  negotiable  paper,  indicating  the  purpose,  and  foiling  would  be  counterfeiters 
seemed  adequate.  The  creators  of  this  first  stamp  thus  set  the  mold  into  which  thousands 
of  designs  have  been  cast  throughout  the  past  century,  some  of  them  the  finest  examples 
of  indigenous  applied  and  graphic  arts. 

Therefore,  in  keeping  with  the  burgeoning  enthusiasm  for  Culture  with  a capital 
“C”  and  Art  with  a capital  “A”  and  with  the  demand  for  good  design  in  daily  living, 
chairs  to  cars,  it  is  rewarding  to  take  that  second  glance  and  give  that  second  thought 
to  a very  commonplace  instrument  of  communication — the  postage  stamp. 

Moreover,  the  increasing  recognition  of  the  importance  of  recreation  in  general  and 
hobbies  in  particular  has  pushed  the  creative  appreciation  of  art  to  new  heights  of  popularity. 
At  this  giddy  level,  it  meets  the  more  pedestrian  hobby  of  stamp  collecting.  A merger 
of  the  two  should  prove  productive.  Artists  and  connoisseurs  need  know  little  of  the 
technicalities  of  philately  to  create  their  own  galleries  of  postage  stamp  art,  while  philate- 
lists need  know  little  about  intellectualized  art  to  enjoy  the  examples  of  good  design 
harbored  in  their  albums.  Postal  art  is  art  on  a budget,  art  for  itself,  an  art  for  its  subject 
matter. 


The  Art 

“Art”  is  an  overworked  noun.  Mere  competence  in  tasks  ranging  from  housekeeping  to^ 
bookkeeping  is  termed  art  in  everyday  parlance.  Modifying  adjectives  only  compound  the  con- 
fusion. We  speak  of  fine  arts  and  useful  arts,  thereby  imputing  uselessness  to  the  former.  We 
make  vague  distinctions  between  major  and  minor  arts,  thereby  imputing  inferiority  to 
the  latter.  At  times  we  even  abandon  such  attempts  at  erudition  and  sophistication  and 
declare  that  wffiile  we  know  nothing  about  art,  we  do  know^  what  we  like. 

The  philatelist  has  equally  definite  opinions  about  his  stamps.  Although  he  may  have 
reasons  for  his  preferences,  very  likely  he  has  never  formulated  them.  The  appearance 
of  a stamp,  aside  from  its  purely  physical  condition,  is  the  least  important  of  his  reasons^ 
experience,  sentiment,  value,  and  popularity,  the  most  significant.  He  seldom  sees  what 
is  directly  beneath  his  nose.  A certain  type  of  paper,  a specific  gauge  of  perforation,  a 
precise  shade  of  color,  a particular  design  motif  or  characteristic,  yes:  he  sees  these  things. 
But  the  appearance  as  a whole,  no:  he  cannot  see  the  forest  for  the  trees.  \ et  stamps 
are  part  of  a wider  cultural  pattern  no  collector  can  afford  to  ignore. 

The  philatelist’s  paradox  is  not  unique,  but  it  does  prevent  both  him  and  the  layman 
from  appreciating  the  beautiful  objects  he  collects.  The  lack  of  precise  standards,  succinct 
definitions,  and  clear  comprehension  of  the  nature  of  the  art  and  craftsmanship  present  in 
postage  stamps  has  effectively  precluded  their  general  recognition.  Once  these  require- 
ments are  met,  the  way  is  clear  for  the  enjoyment  of  the  aesthetics  of  the  postage  stamp. 
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Art  has  been  equated  with  such  generalities  as  truth,  beauty,  and  intuition.  Other 
definitions  with  obscure  [Psychological  overtones  are  currently  popular.  None  of  the 
circuitous  reasoning  behind  them  is  particularly  useful  to  the  man  who  seeks  to  characterize 
the  gentle  charms  of  the  postage  stamp. 

Indeed,  this  seeker  may  eventually  doubt  the  little  paper’s  claims  to  artistry  of  any 
sort.  If  art  is  meant  to  reveal  some  present  truth,  to  transform  a real  world  of  vague 
meanings  into  a dream  world  of  clear  purpose,  to  express  the  personality  and  life  of  the 
artist,  then  the  postage  stamp,  limited  by  function  and  tradition,  can  never  be  a work  of 
art. 

On  the  other  hand,  if  art  is  defined  in  the  light  of  its  historic  derivations  as  skill, 
mastery  of  form,  and  creative  design  used  to  enrich  life  and  record  human  needs  and 
achievements,  then  the  creation  of  the  postage  stamp  may  be  an  art  and  the  postage 
stamp  itself  may  be  an  object  of  art. 

T his  conclusion  can  be  reached  by  comparisons,  too.  If  Tolstoy  held  that  the  china 
doll  is  the  highest  work  of  civilized  art,  if  Ruskin  said  that  all  the  greatest  art  which 
the  world  has  produced  is  fitted  for  a place  and  subordinated  to  a purpose,  why  deny  the 
postage  stamp  admission  to  the  ranks  of  the  lower  works  of  art  at  the  very  least?  The 
medium  may  affect  the  range  of  expression,  but  it  does  not  alter  its  quality. 

Craftsmanship 

Granted  that  art  can  be  and  often  is  an  attribute  of  the  postage  stamp,  it  follows 
that  each  artistic  stamp  is  a demonstration  of  craftsmanship.  Technical  proficiency  in 
the  transformation  of  a blank  piece  of  paper  into  a pleasing  chromatic  arrangement  of 
linear  forms  is  the  necessary  sequel  to  the  designing  artist’s  imagination.  In  many 
Instances  the  combined  skills  of  the  engravers,  photographers,  and  printers,  motivated 
by  enthusiasm,  arouse  more  public  admiration  than  the  obscure  flights  of  fancy  of  the 
artist.  Thus,  craftsmanship  brings  the  reluctant  or  lackadaisical  spectator  to  the  altar 
of  art  and  creates  the  proper  atmosphere  for  appreciation  and  understanding. 

Craftsmanship  reveals  the  nature  and  role  of  the  postage  stamp  as  a pictorial,  com- 
municative applied  art  with  the  decorative  tincture  of  the  so-called  fine  arts.  The  postage 
stamp  is  a democratic  art  form;  It  is  widely  available  outside  the  precincts  of  the 
museum.  The  postage  stamp,  like  architecture.  Is  a public  art  form;  it  depends  for  its 
very  existence  on  the  cooperation  of  many  men.  Unlike  architecture,  there  is  no 
stability  in  space  for  the  stamp:  it  Is  a self-contained  art  form. 

The  postage  stamp  Is  both  perceptual  and  conceptual;  at  times  it  is  as  expressive  as 
easel  painting.  This  is  a workaday  art,  free  of  over-intellectualization  or  emotionalism,  yet 
capable  of  dazzling  expressions  of  imagination.  This  is  an  eclectic  art,  selecting  and  com- 
bining from  many  systems  and  techniques.  The  postage  stamp  makes  the  art  of  our 
times  accessible  to  all. 


Comparisons 

Comparison  with  other,  more  familiar  art  forms  emphasizes  the  aesthetic  durability 
of  the  postage  stamp.  Like  a fine  print,  particularly  a hand  print,  the  postage  stamp 
is  a complete  picture  within  the  bounds  of  a rectangle;  the  figures  and  details  are  arranged 
within  that  space  with  dramatic  impact  and  a sense  of  color  and  movement.  Like  a fine 
print,  the  postage  stamp  is  a multi-original  with  a plural  audience  and  a message.  Both 
art  forms  employ  similar  graphic  processes  of  reproduction  and  techniques  in  creating 
illusions  of  space,  form,  and  movement.  The  postage  stamp  can  give  the  same  kind,  if 
not  intensity,  of  pleasure  that  derives  from  a Durer. 

The  postage  stamp  also  shares  pictorial  conventions  with  the  manuscript  illumination 
and  its  miniature  paintings.  The  art  of  the  poster,  in  its  highest,  Toulouse-Lautrec  form, 
is  similarly  allied  to  the  postage  stamp.  A medieval  tryptych,  a tapestry,  a mural,  even  a 
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bas-relief  of  the  plastic  arts — all  are  related  to  the  postage  stamp  in  one  or  more  aspects 
of  materials,  techniques,  or  iconography. 

1 he  supreme  advantage  over  all  these  allied  forms  possessed  by  the  postage  stamp 
is  its  wide  availability.  Far  too  often  arts  of  all  kinds  and  degrees  have  been  rewarded 
by  incarceration  in  museums  or  the  vaults  of  wealthy  “collectors.”  They  are  “please  do 
not  handle,”  “quiet,  please”  arts.  In  sharp  contrast,  the  majority  of  postage  stamp  art 
specimens  may  be  acquired  at  small  or  moderate  expense  and  placed  in  simple,  intimate 
display  cases  and  albums  where  they  will  continue  to  evoke  fresh  responses  and  supply 
that  sustained  richness  required  in  a work  of  art. 


T his,  then,  is  the  “why” — the  generalities — of  postage  stamp  art.  The  “wherefores” 
are  the  following  specifics,  mastery  of  which  will  yield  a satisfying  ability  to  identify, 
analyze,  criticize,  and  collect  the  best  examples  of  the  philatelist’s  pride. 


Cliapter  I 

Origins  and  Functions  of  the  Postage  Stamp 

Today’s  most  pervasive  art  form  is  widely  looked  at  but  seldom  seen.  Familiarity  has 
bred  contempt.  The  postage  stamp  is  destitute  of  distinction,  a lowly  incidental  ap- 
preciated only  by  postal  officials  and  philatelists.  The  connoisseurs  cannot  accept  its 
plebeian  assignment;  there  is  no  room  for  it  in  the  galleries  or  attics  of  the  art  world. 
Lick  and  stick  is  the  stamp’s  appointed  destiny. 

No  one  wastes  much  thought  on  the  origins  of  such  routine  articles  of  utility.  Who 
really  cares  to  learn  about  the  evolution  of  the  knife  and  fork  as  long  as  those  pieces  of 
cutlery  are  available  at  mealtime?  Steal  them  from  the  sideboard,  though,  and  the  entire 
family  becomes  acutely  aware  of  their  unique  function,  material  value,  and  intrinsic 
beauty.  It’s  much  the  same  with  postage  stamps.  As  long  as  the  post  office  sells  them, 
as  long  as  they  are  valid  receipts  for  money  paid  to  carry  a letter  from  here  to  there, 
both  consumer  and  critic  remain  insensitive  to  their  function,  value,  and  beauty. 

Now,  however,  the  postage  stamp  is  imperiled  by  the  lifeless  efficiency  of  the  automated 
machine.  Now  that  we  are  in  danger  of  losing  this  most  colorful  art  form  of  a century, 
we  suddenly  become  concerned  about  it.  National  magazines  feature  stamps  on  fold- 
out  covers.  The  Post  Office  Department  employs  the  talents  of  IVIadison  Avenue  to  make 
our  stamps  competitive  with  the  imaginative  emissions  of  other  countries.  Now  that  there 
is  a danger  that  the  well  will  run  dry,  we  are  very  much  interested  in  the  source  of  the 
water. 

Orijjilis 

The  trickle  that  has  become  a rushing  stream  had  its  wellsprings  in  early  Victorian 
Britain,  nourished  by  the  changing  society  of  the  Industrial  Revolution.  It  was  inevitable 
that  sooner  or  later  the  Inadequate,  clumsy,  shamefully  expensive  operations  of  the  Royal 
Mail  would  fall  under  political  scrutiny.  It  was  also  inevitable  that  the  resultant  reforms 
would  necessitate  a convenient,  flexible  accounting  system  to  expedite  the  prepayment 
of  postage. 

Before  1840,  in  all  countries,  all  official  accounting  and  service  notations  were  hand- 
written or  impressed  directly  on  the  mail  with  type-holding  devices  made  of  wood,  metal, 
or  rubber.  For  the  sake  of  continuity,  these  handstamps,  or  a semblence  of  them,  had  to  be 
retained  in  the  new  accounting  system.  Their  use  since  1661  in  Britain  and  the  14th 
century  on  the  Continent  gave  impetus  to  a plan  of  paper  multiples  imprinted  with  fac- 
similes of  such  Impressions.  Gummed,  printed  slips  of  paper  for  fiscal  collections  were 
further  models  for  the  reformers  and  innovators. 

Foremost  among  these  men  was  a former  schoolmaster  turned  pamphleteer.  Rowland 
Hill,  later  to  be  knighted  for  improving  the  lot  of  humanity  with  the  blessing  of  good. 
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cheap  mail  service,  drew  heavily  cn  and  acknowledged  the  ideas  of  James  Chalmers  and 
Cdiarles  Knight  for  stamps  and  stamped  stationery.  Paradoxically,  he  threw  his  support  to 
a scheme  for  prepaid  printed  letter  sheets  and  wrappers  upon  which  the  sender  could 
write  his  message.  Only  to  meet  the  needs  of  those  perverse  people  who  would  insist  upon 
using  their  own  stationery  did  he  rec(jmmend  a “bit  of  paper  just  large  enough  to  hear  the 


|ta  pfifjc  ipia  primo  Apr  lie  1780.  terminera  uhi  no  Marzo 


IHudriffiini  Sigtvsrj  'i»vi , ci  ECctitod  alb  Acque  K Wibemiant  per  Sue 

bo’i  p:r  U OixiD  d*lli  Solis  4.  p*r  Letcera , i\  mmmmt  a caiaaa  Cincelutri 
[r  r.f.’vefvr?  nxi  dia  nip nl*  elscuac«r  a niima  ftM-tc  dt  cie  H faranai  i. 

eccjttswti  Is  sit  Cunfigli  , Odbg? e rOiB/io  Philnd 

huni,  c Vey;h»»  e Cpah-fvat-m  dile  Lfs»«i  , b n xn  Qtxm<i  os»rti  ua  t ds  ctL*  {.*•• 
vfint!  Niitri  m;«*s  liMnaii,  e msn'fari  , e b firaati  ) diriub  pPi  it  un.i  t -i 

ibirl:  atrOfUso  M (itro  p*as  di  tf>-x  pit  caia  i st  v,»k»  , chr  coarni 

ius0.i?  bjintt.,  eJ  Ibai  teniti  a p*ar,  d,nCMi>  ti  t tu>>  sa-'u/^r,  - 

(.Hi  Olsv  , e S <1  still  Citci  , fitt  > b pmt  m eT:  i>:'>  ; 


All  “A.  Q.”  letter  sheet  of  tlie  Vb'iietisni  Kepiiblie,  (hited  1780,  a 
forerunner  of  the  postage  stainj)  in  fnnetion.  For  4 soldis  the 
sender  eonld  buy  this  piece  of  stationery,  write  his  message  on  the 
blank  space  or  n^e  the  entire  sheet  as  a folder  to  enclose  {mother 
sheet.  Tlie  Lion  of  St.  Mark  served  as  evidence  of  the  inepayment 

of  iiostcige. 


Th(‘  tri{mgular  postmark  of  the  Ijondon  Penny  Post,  ri  torernnner 
of  the  postage  stamp  in  both  fnnetion  and  image. 
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The  Penny  Black 


stamp  and  covered  at  the  back  with  a “glutinous  wash”  to  be  attached  to  unfranked 
letters. 

Hill,  then,  bequeathed  the  name  as  well  as  the  image.  The  stamp  he  referred  to  was 
the  postal  marking  handstamp  not  entirely  dissimilar  to  present  day  postmarks.  The 
image  of  the  postal  marking  was,  in  turn,  derived  from  the  ancient  art  of  engraving 
seals,  an  art  further  manifested  in  the  engraving  of  coin  dies.  Therefore,  the  concept 
of  an  adhesive  postage  stamp  was  not  foreign  to  the  entrants  in  the  competition  for  the 
best  design. 

The  boon  of  penny  postage  insured  a warm  welcome  for  the  new  label,  regardless  of 
its  image,  yet  Hill  and  the  Lords  of  the  Treasury  were  dissatisfied  with  all  2600  contest 
submissions.  About  half  of  the  proposals  dealt  with  imprinted  stationery;  the  rest  were 
suggestions  for  adhesive  stamps.  They  ranged  from  elliptical  engine-turned  motifs  to 
simple  typeset  arrangements  of  wording.  Hill,  in  collaboration  with  his  friend,  Henry 
Cole,  drew  on  this  compounded  experience  for  his  own  personal  design  and  assigned  its 
execution  to  a team  of  recognized  artisans. 

William  Wyon,  member  of  a celebrated  family  of  medalists  and  coin  die  engravers, 
contributed  the  vignette  head  of  the  Queen  from  his  city  of  London  medal  of  1837- 
Watercolorist  Henry  Corbould  set  up  the  final  model  incorporating  the  head  with 
minimal  inscriptions  and  maximal  decorative  tracery.  Charles  and  Frederick  Heath 
engraved  the  design  on  a steel  die,  and  the  firm  of  Perkins,  Bacon  & Fetch  printed  it  by 
the  intaglio  process.  By  insisting  on  this  elaborate  method,  Rowland  Hill,  unschooled 
in  academic  art,  at  once  established  the  stamp’s  status  as  an  admirable  object  of  skillful 
and  artistic  manufacture. 

Fortunately,  the  art  and  craft  of  line  engraving  on  steel  had  just  reached  the  apogee 
of  a long  development  dating  from  the  15th  century  Florentine  metal  chasers.  Albrecht 
Durer  furthered  it  both  technically  and  conceptually.  Proud  of  this  illustrious  lineage,  the 
line  engravers  of  1840  adopted  new  mechanical  techniques  for  quantity  production  of 
book  illustrations,  art  reproductions,  and  fiscal  documents.  The  postage  stamp  was  but 
another  exercise  for  their  talents,  an  exercise  which  they  executed  ingeniously  and 
perfectly. 

Thus  did  the  “Penny  Black”  come  into  existence  bn  May  6,  1840.  The  mold  was  cast. 
For  better  or  for  worse,  here  were  the  basic  format,  the  conventions,  the  idiom. 


(To  Be  Continued) 
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The  Wyoe  Family  of  Eeglish  Medalists 
and  Their  Coimection  with 
Postage  Stamps 


Hy  Russell  Riilau 


(NO  IE.  Ike  11  yon  family  of  medalists  is  of  interest  to  philatelists  as  well  as 
numismatists  because  one  of  their  masterpieces  was  used  as  the  source  of  design  for  the 
I enny  Black,  the  worlds  first  postage  stamp.  This  use  immediately  equated  the  aesthetic 
of  the  postage  stamp  with  the  aesthetic  of  coinage  and  medals  and  has  influenced  postage 
stamp  design  of  all  periods. 


The  following  article  originally  appeared  in  Coin  World,  issue  of  August  g,  1963, 
under  the  title  Greatest  English  M edalist  Family  Creates  Canadian,  U.  S.  Alasterpiecesf" 
It  is  reprinted  here  through  the  courtesy  of  Mrs.  Margo  Russell,  Editor,  who  also 
furnished  four  of  the  cuts  for  illustrations. 

For  further  details  of  the  circumstances  surrounding  the  actual  designing  of  the 
Penny  Black,  see  the  first  chapter  of  “Postage  Stamp  Aesthetics f page  105.) 

Any  collector  who  has  ever  examined  a coin  or  medal  of  the  British  Empire  has 
probably  examined  some  of  the  work  of  a family  of  medalists  known  as  Wyon.  Among 
the  names  of  the  great  medalists,  diesinkers  and  engravers  of  the  world  the  name  Wyon 
ranks  near  the  very  pinnacle. 


The  Wyons  were  responsible  for  creating  so  many  English  coins  and  medals  that  their 
number  is  legion.  The  family  held  forth  in  Europe  for  the  better  part  of  two  centuries 
and  the  phrase  “Wyon  made  it”  has  become  so  well  known  that  its  antecedents  are  partially 
forgotten  by  the  present  generation  of  collectors. 

Some  facts  not  generally  known  about  the  renowned  family  of  English  medalists  might 
assist  readers  in  determining  “which  of  the  Wyons  made  what”  and  when  they  were  ac- 
tive. The  family  produced  many  engravers  of  the  first  rank  and  a look  at  their  genealogy 
may  be  enlightening. 

The  Wyons  were  originally  of  German  origin.  George  Wyon  was  chief  goldsmith  to 
George  I at  the  time  he  was  elected  King  of  England  in  1714;  he  had  come  from  Cologne 
to  the  king’s  Hanoverian  dominions  and  followed  the  king  to  England  when  the  Hanoverian 
dynasty  assumed  that  throne. 

George  Wyon  is  said  to  have  died  in  the  West  Indies.  His  son,  George  Wyon  Jr., 
became  apprenticed  to  Hemmings,  the  goldsmith  of  George  H and  in  1772  he  executed  for 
the  city  of  London  a silver  cup  which  was  presented  to  John  Wilkes  “the  patriot.” 

By  1775  George  Jr.  was  engaged  at  the  Soho  mint  near  Birmingham  and  here 
associated  with  some  other  greats  of  the  early  British  diesinking  industry,  such  as  Matthew 
Boulton,  Watt,  Conrad  Kuchler  and  Jean  P.  Droz.  He  died  in  1786  leaving  four  sons, 
the  two  eldest  being  Thomas  and  Peter  Wyon.  Peter  was  apprentice  to  Thomas  Halliday. 

Thomas  and  Peter  were  in  partnership  together  as  a firm  of  general  die-engravers  in 
Birmingham  until  1800.  They  were  responsible  for  engraving  a great  many  of  the  more 
beautiful  examples  of  the  token  coinage  so  prevalent  in  the  last  15  years  of  the  i8th  century, 
having  working  arrangements  with  such  greats  of  the  industry  as  Peter  Kempson  of 
Birmingham. 
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Tliomnas  Wyon 

In  1800  Th  omas  Wyon  left  the  firm  and  went  to  London  and  was  employed  there  in 
government  service  in  the  department  of  the  engraver  of  the  king’s  seal,  of  which  depart- 
ment he  eventually  became  chief  in  1816. 

Thomas  had  two  sons,  Thomas  Wyon  Jr.  and  Benjamin  Wyon,  each  of  whom  became 
prominent  in  the  government  service.  The  most  brilliant  was  Thomas  Jr.,  born  in  1792, 
who  became  in  1815  at  the  amazingly  early  age  of  23  chief  engraver  of  the  Royal  mint. 
T his  was  one  year  before  his  father  became  chief  engraver  of  the  king’s  seal. 

The  beautiful  Battle  of  Waterloo  medal  designed  by  Pistrucci  was  engraved  by  young 
I homas  Jr.  and  he  worked  on  the  great  recoinage  of  English  coins  in  1816.  The  medal 
celebrated  the  victory  of  Wellington  and  Blucher  over  Napoleon  at  Waterloo,  Belgium, 
w’hich  spelled  the  coup  de  grace  to  the  Napoleonic  fortunes  in  Europe. 

The  recoinage  was  decided  upon  to  rid  England  of  the  many  worn  out  coins  then  in 
circulation  and  to  end,  once  and  for  all,  the  spate  of  private  tokens  which  had  been  in 
circulation  almost  constantly  since  1786. 

Thus  Thomas  Jr.,  in  helping  to  design  the  coins  of  1816,  was  working  at  cross  pur- 
poses to  the  work  his.  father  and  uncle  had  started  in  their  token-making  enterprise  in 
Birmingham.  Thomas’  coins  w^ere  even  more  majestic  than  some  of  the  tokens  showing 
great  English  structures  executed  by  his  forebears. 

The  amazingly  brilliant  Thomas  Jr.  died  an  untimely  death  in  1817  at  the  age  25,  in 
the  same  year  the  English  law  was  passed  outlawing  the  circulation  of  tokens.  The  great 
recoinage  had  started  to  take  hold  and  once  again  Englishmen  were  handling  English  coins, 
a commodity  w’hich  had  almost  disappeared  from  the  memory  of  many  of  them. 

Meanwhile  Thomas  Wyon  Sr.  remained  as  chief  engraver  of  the  king’s  seal  until  1830; 
W’hen  he  died  in  1831  Benjamin  Wyon  succeeded  his  father  in  the  post  of  chief  engraver  of 
the  king’s  seal,  retaining  that  position  until  his  own  death  in  1858.  One  of  Benjamin’s 
crowning  achievements  was  the  Crimean  War  medal. 

Who  can  examine  the  Crimea  medal,  shown  here  with  its  battle  clasps  enumerating 
the  stirring  actions  of  that  war  . . . Sebastopol,  Inkerman,  Balaklava  and  Alma  . . . wfith- 
out  recalling  the  world  renowned  charge  of  the  Light  Brigade,  the  storied  “six  hundred,” 
into  the  teeth  of  the  Russian  guns  on  the  heights  of  Balaklava?  As  Lord  Tennyson  set  the 
charge  eternally  in  print,  Benjamin  Wyon  perpetuated  its  memory  in  metal. 

The  Crimea  medal  was  awarded  to  soldiers  and  sailors  engaged  in  the  war  against 
Russia  1854  to  1856.  It  was  also  struck  in  miniature  in  five  different  sizes  for  officers. 
It  has  a light  blue  ribbon  wfith  yellow  edges  and  there  are  five  possible  clasps; 

Battle  of  Alma,  September  20,  1854;  Battle  of  Balaklava,  October  25,  1854;  Battle  of 
Inkerman,  November  25,  1854;  Capture  of  Sebastopol.  September  8,  1855;  fleet  occupa- 
tion of  the  Sea  of  Azoff,  May  25,  1855. 


J,  S,  and  A,  B,  Wyon 

Benjamin  Wyon,  as  his  father,  also  had  two  sons  w’ho  became  prominent  engravers. 
J.  S.  Wyon  succeeded  his  father  in  1858  as  chief  engraver  of  the  king’s  seal,  being  of  the 
third  generation  of  Wyons  to  hold  this  post  successively.  The  younger  brother.  A.  B. 
Wyon,  w'as  also  employed  in  the  same  department. 

Together  the  brothers  engraved  the  New’  Zealand  and  Abyssinian  medals  while  J.  S. 
w’as  chief  engraver.  When  J.  S.  died  in  1873  his  appointment  was  given  to  A.  B..  who 
thus  became  the  fourth  Wyon  to  hold  this  post  in  succession. 
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In  1867  the  p 
wick  joined  into 
momentous  event 
prepare  a medal 


rovinces  of  Upper  Canada,  Louer  Canada,  Nova  Scotia  and  Nev\'  J^runs- 
confederation  and  became  the  Dominion  of  Canada.  ^I'o  celebrate  this 
in  history  the  foremost  engravers  of  the  Umpire  were  called  upon  to 
for  the  event. 


This  maj^nificent  medal,  the  Great  Canada  confederation  medal,  was  struck  upon 
the  occasion  of  Upper  Canada  (Ontario),  la)wer  Canada  (Quebec),  Nova  Scotia  and’ 
New  Brunswick  joining  to  form  the  Dominion  of  t^anada  in  1867.  Three  inches  in 
width,  the  medal  was  struck  in  gold,  silver  and  bronze  by  J.  S.  and  A.  B.  Wyon,  then 
at  Regent  Street,  London.  The  reverse  shows  Brittania  presenting  the  charter  of 
confederation  to  four  maidens  representing  the  provinces.  In  this  masterpiece  the 
genius  of  the  Wyons  may  be  clearly  noted. 
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I he  Messers  J.  S.  and  A.  B.  Wycn  were  entrusted  with  the  preparation  of  a medal  in 
keepinjj  with  the  historic  dignity  of  the  occasion,  and  these  eminent  engravers  soon  produced 
one  that  answered  all  requirements. 

According  to  an  early  account  in  the  Coin  Collectors  Journal  of  1878,  the  three  inch 

medal  w as  struck  in  gold  for  presentation  to  the  Queen  and  to  the  Governor-General  of 
Canada. 

It  was  struck  in  silver  for  presentation  to  members  of  the  Canadian  ministry  and  in 
bronze  for  the  members  of  the  four  legislatures  that  took  part  in  the  confederating  move- 
ment. 7 he  account  noted  that  no  other  copies  of  the  medal  w^ere  permitted  to  be  struck. 

On  obverse  is  a portrait  of  the  Queen,  who  sat  for  the  Wyons.  The  likeness  is  ex- 
cellent, and  the  small  locket  bearing  the  portrait  of  her  beloved  husband  Prince  Albert 
is  clearly  visible  suspended  from  her  necklace  of  pearls. 

The  reverse  show's  an  allegorical  group  with  Brittania  in  w'ar  helmet  presenting  the 
charter  of  confederation  to  the  four  provinces;  Ontario  bears  a sheaf  of  corn  and  sickle, 
Quebec  holds  a canoe  paddle  and  has  a fleur-de-lis  on  her  shoulder,  Nova  Scotia  has  a min- 
ing spade  and  New  Brunswick  a wood  axe. 


William  Wyom 

Now  we  must  turn  back  the  pages  of  history  to  the  year  1800  when  Thomas  Wyon 
departed  Birmingham  for  London,  leaving  his  brother  Peter  Wyon  in  the  general  diesink- 
ing business.  Peter  remained  in  business,  displaying  great  taste  in  his  designs  and  modeL 
for  ornamental  brass  work.  Before  his  death  he  had  the  great  satisfaction  of  seeing  his  son 
William  enjoying  a reputation  even  exceeding  his  own. 

William  Wyon,  son  of  Peter  became  apprenticed  to  his  father  in  1809.  He  had  been 
born  in  1795,  thus  was  only  14  when  he  began  to  learn  the  traditional  Wyon  trade. 

By  1815,  at  the  age  of  20,  he  set  out  for  London  where  his  cousin  Thomas  Wyon  Jr. 
had  just  become  chief  engraver  at  the  Royal  mint  and  his  uncle  Thomas  Sr.  was  a senior 
engraver  in  the  king’s  seal  department. 

A year  after  his  arrival,  in  1816,  William  Wyon  became  second  engraver  at  the 
Royal  mint  under  his  cousin.  With  his  cousin  he  worked  on  the  great  recoinage  of  1816, 
w'hen  all  the  new  types  of  George  III  coins  were  produced. 

Benedetto  Pistrucci  became  mint  chief  engraver  w'hen  the  young  Thomas  Wyon  Jr. 
died  in  1817  and  an  ii-year  feud  began  with  William  Wyon,  the  second  engraver. 

Their  contemporaries  could  not  tell,  and  history  is  no  better  judge,  which  of  these  two 
outstanding  men  was  the  better  engraver.  It  would  be  more  charitable  to  assume  that  two 
such  talented  men  should  never  have  been  employed  at  the  same  place  at  the  same  time. 

In  any  event  the  dispute  was  settled  in  1828  when  a compromise  was  reached. 
William  Wyon  succeeded  Pistrucci  as  chief  engraver  and  Pistrucci  became  chief  medalist 
of  the  Royal  mint. 

William  w'as  elected  as  an  associate  of  the  Royal  Academy  in  1832  and  in  1839  be- 
came an  Academician,  the  first  medalist  ever  to  receive  this  distinction.  Wyon  executed 
virtually  all  the  English  coinage  from  1828  to  his  death  in  1851  and  produced  a large  series 
of  military,  academic  and  private  medals. 

Some  of  William’s  most  notable  works  were  the  famed  Gothic  crown  of  1847,  con- 
sidered by  many  as  the  world’s  most  beautiful  coin  of  modern  times,  even  ranking  it  with 
the  Euainetos  dekadrachm  of  ancient  Syracuse  generally  considered  the  number  one  coin  on 
the  “all-time  hit  parade’’;  the  1835  gold  mohurs  of  India; 
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Half  farthinf2:s  for  Ceylon  1828-1830;  all 
Man  1839  coins;  all  Ionian  Islands  coinage, 

IV. 


the  copper  coinage  of  (jibraltar;  the  Isle  of 
and  the  Penang  copper  coinage  of  Cieorge 


His  medals  are  too  numerous  to  mention,  but  they  reveal  the  same  sympathy  of  treat- 
ment and  remarkable  characteristics  which  have  been  symbolic  of  the  work  of  all  the 
Wyons. 


Leoeard  Cliarles  Wyoe 

Leonard  Charles  Wyon  was  the  son  of  William  Wyon,  born  In  London  in  1826  and 
later  studying  under  his  father.  In  1843,  at  the  early  age  of  17,  Leonard  Charles  became 
second  engraver  at  the  mint,  even  exceeding  his  father  in  this  respect,  as  William  had  been 
21  w'hen  he  achieved  the  same  post. 

On  Williams  death  in  1851  it  was  only  natural  that  Leonard  Charles  Wyon  should 
become  the  new  chief  engraver  of  the  Royal  mint.  He  designed  and  engraved  many 
patterns,  public  and  private  medals,  and  coin  dies  for  the  entire  British  Empire. 

Among  his  best  knowm  coins  are  the  obverses  of  the  Australian  gold  sovereigns.  East 
African  pice,  English  bronze  pennies  of  i860  to  1894,  early  Canadian  silver  and  bronze 
coinage,  Cyprus  piastres,  Hong  Kong  dollars  1866-1868,  Jamaican  nickel  coinage,  Jersey 
coinage,  Mauritius  silver  and  bronze  coinage  and  many  others. 

Leonard  Charles  Wyon  died  in  1891.  He  had  been  employed  in  the  Royal  mint  at 
that  time  for  48  years,  the  last  40  as  chief  engraver.  He  was  65. 

Some  of  his  best  known  medals  were  those  for  the  Second  Burmese  War,  South 
African  Campaign,  Baltic  Service,  Indian  Mutiny,  Arctic  Discoveries,  Ashanti  War,  etc. 

The  Indian  Mutiny  medal,  illustrated  with  this  article,  is  shown  with  battle  clasps  for 
Delhi,  Defence  of  Lucknow,  Relief  of  Lucknow,  Lucknow  and  Central  India.  The  ribbon 
consists  of  three  white  and  two  scarlet  stripes  and  the  medal  was  struck  in  miniature  for 
officers. 

All  the  engagements  in  the  revolt  of  the  sepoy  troops  took  place  in  1857  1858. 

The  medal  is  one  of  the  most  notable  of  the  many  British  War  medals. 


The  influence  of  the  Wyons  on  American  coinage  and  medallic  production,  though 
indirect,  was  considerable.  The  noted  George  T.  Morgan  (1845-1925)  studied  under 
Leonard  Charles  Wyon  in  London  and  in  1877  when  Morgan  was  engaged  at  the  United 
States  Mint  at  Philadelphia,  he  carried  Wyon  influence  directly  to  that  institution. 

Peter  Wyon  much  earlier  had  influenced  directly  our  Colonial  coins  and  tokens,  having 
engraved  many  of  the  general  type  of  the  Talbot,  Allum  and  Lee  cents  of  1794-1795 
Peter  Kempson,  who  struck  them.  The  American  engravers  Barber,  father  and  son,  were 
both  influenced  largely  by  the  work  of  the  Wyons  at  the  Royal  mint. 

The  Wyon  influence  on  Canadian  coinage  was  more  direct,  as  has  been  sho\\n,  because 
members  of  that  notable  family  prepared  most  of  the  bronze  and  silver  coinage  of  the  19th 
century,  as  well  as  several  early  Canadian  medals. 

It  can  be  seen  from  this  brief  resume  of  the  Wyon  family  that  it  grew  to  prominence 
in  the  i8th  century,  completely  overshadowing  all  other  English  engravers  and  medalists 
during  the  19th  century.  Both  the  Royal  mint  and  the  Department  of  the  King’s  Seal 
were  dominated  by  a succession  of  Wyons  for  almost  a century  while  they  also  engaged  in 
private  work  of  medals  and  tokens,  making  their  influence  felt  even  In  these  fields. 
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I he  English  and  English  colonial  coinages  still  today  retain  some  of  the  characteristics 
introduced  and  made  famous  by  the  premier  family  of  English  medalists,  the  Wyons. 

AIK  for  this  story  appeared  in  the  March,  1938,  The  Numismatist.  Sir 

Albert  William  Wyon  (1869-1937),  son  of  Leonard  Charles  Wyon,  became  an  accountant 
Ihe  obituary  notice  carrying  the  report  of  his  death  mentioned  that  “he  was  not  prominent 


as  a numismatist. 


Tlie  work  of  two  of  the  great  Wyon  family  of  medalists  can  be  seen  in  this  pair  of 
British  war  medals,  shown  with  their  ribbon  suspensions.  At  left  is  the  Indian 
Mutiny  medal  of  1857-58  by  Leonard  Charles  Wyon  and  at  right  the  ( rimean  War 
medal  by  Benjamin  Wyon  in  1850.  The  clasjis  are  for  actions  in  each  campaign. 
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Alten,  George  H.,  539  W.  Wheeling  Street,  Lancaster,  Ohio 
Altmann,  Solomon,  65-20  Parsons  Blvd.,  Flushing  65,  N.  Y. 
Amelingmeier,  Werner,  54  Park  Ave.,  East,  Alerrick,  N.  Y. 
Arbib,  Joseph  A.,  3656  Johnson  Ave.,  New  York  63,  N.  Y. 
Ascher,  Lawrence,  22  West  15  Street,  New  York  ii,  N.  Y. 
Atkins,  George  A.,  510  West  Innes  Street,  Salisbury,  N.  C. 


(General.) 

(U.  S.  Essays  and  Proofs.) 
( U.  S.,  British  Colonies.) 
(General.) 

(U.  S.) 

(U.  S.  19th.  Century.) 


B 

Babcock,  EdWard  P.,  ii  Gregg  Ave.,  Delaware  Heights,  Wilmington  7,  Del.  (U.  S. 

Postage  Dues.) 

Bakwin,  Edwin  AI.,  900  Lake  Shore  Drive,  Chicago,  111.  (No  specialty  stated.) 

Ball,  Charles  L,  4085  West  214  Street,  Fairview  Park,  Cleveland  26,  Ohio.  (British  Colonies.) 
Banthan,  Albert  P.,  246  State  Street,  Schenectady  5,  N.  Y.  (Schirnboeck  Essays  and  Proofs.) 
Barovick,  Fred,  20  Coles  Court,  River  Edge,  N.  J.  (Souvenir  Sheets  and  Proofs  of  same.) 
Barrett,  D.  O.,  P.  O.  Bo.v  1321,  Omaha  i,  Nebr.  (U.  S.  Obsolete  Bank  Notes.) 

Baughman,  Robert  W.,  Box  1178,  Liberal,  Kansas.  (No  specialty  stated.) 

Beals,  Lt.  Col.  David  T.  HI,  The  Walnuts,  5049  Wornall  Road,  Kansas  City  12,  AIo. 
(U.  S.  Bank  Note  Issues.) 

Beard,  Bradfield  A.,  2030  Quenby  Road,  Houston  5,  Texas.  (U.  S.  Proofs,  Post  Cards,  Stamps.) 
Bebee,  Aubrey  E.,  4514  North  30  Street,  Omaha  ii,  Nebr.  (Dealer-Collector,  Coins.) 

Bileski,  K.,  Station  B.,  Winnipeg,  Alan.,  Canada.  (Dealer.) 

Blanchard,  Charles  F.,  Box  1565,  Raleigh,  N.  C.  (General  Collector.) 

Blanchard,  Dr.  Julian,  i Sheridan  Square,  New  York  14,  N.  Y.  (Stamps  and  Paper  Aloney 
w’ith  Similar  Designs.) 

Block,  Herbert  J.,  6219-78  Street,  Aliddle  Village  79,  N.  Y.  (Baden  and  European  Essays.) 
Bonilla-Lara,  Alvaro,  Casilla  2393,  Santiago,  Chile.  (Latin  Ameri.a  Essays  and  Proofs.) 
Bowen,  Harold  L.,  818  Lawrence  Ave.,  Detroit,  Alich.  (State  Bank  Notes  of  Alichigan.) 
Bradfield,  Elston  G.,  P.  O.  Box  3491,  Chicago  54,  111.  (U.  S.  Coins  and  Currency.) 

Brenner,  Herman  AI.,  41-24  160  Street,  Flushing  58,  N.  Y.  (Covers.) 

Brett,  George  W.,  510-21  Street,  N.  W.,  Washington,  D.  C.  20006.  (Canal  Zone.) 

Britt,  John  J.,  545  West  iii  Street,  New  York  25,  N.  Y.  (Air  Alails.) 

Brodie,  Scott,  123  Eufaula  Street,  Gulf  Breeze,  Fla.  (U.  S.) 

Brookman,  Lester  G.,  118  Loeb  Arcade,  Alinneapolis  2,  Alinn.  (Dealer.) 

Brooks,  Charles  W.,  301  East  38  Street,  New  York  16,  N.  Y.  (U.  S.) 

Brown,  Dr.  Warren  F.,  1422  Graham  Court,  Rochester,  Alinn.  55901.  (Broken  Bank  Notes.) 
Buckley,  Leonard  E.,  P.  O.  Box  684,  Stony  Brook,  L.  L,  N.  Y.  (U.  S.  19th.  Century.) 

Burr,  D avid  H.,  25  North  Alain  Street,  Gloversville,  N.  Y.  (U.  S.  Postal  Stationery.) 

Bush,  C.  J.,  132  Alichigan  Ave.,  Fresno  4,  Calif.  ( U.  S.  Proofs  and  Alint  Stamps.) 

Bush,  Dr.  William  R.,  1023  Colonial  Blvd.,  N.  E.,  Canton  4,  Ohio.  (U.  S.  Booklet  and  Panes.) 
Buxbaum,  Edwin  C.,  Box  465,  Wilmington  99,  Del.  (Dealer-Collector,  Liberia,  Tonga  and 
Belgium. ) 


c 

Cabeen,  Richard  AIcP.,  1027  North  Dearborn  Street,  Chicago  10,  111.  (3c  1851-1857,  Illinois- 

Postmarks. ) 

Caldwell,  George  W.,  5512  Hadfield  Street,  Philadelphia  43,  Pa.  (Switzerland.) 

Canman,  Richard,  399  West  Fullerton  Parkway,  Chicago  14,  111.  (China  and  Asiatic  Countries.) 
Caposella,  Fred  L.,  15  Rose  Blvd.,  Baldwin,  L.  L,  N.  Y.  ( LL  S.  Die  Proofs.) 

Carey,  R.  AL,  1880  Clifton  Ave.,  Springfield,  Ohio.  (3c  1851  and  1857.) 

Chalmers,  Airs.  Ethel  A.,  406  Penwood  Road,  Silver  Springs,  Aid.  (No  specialty  stated.) 

Chao,  Tsin,  Praga  Eugenio,  Jardim  15,  Apt.  C-Oi,  Copabana,  Riddikanier,  Brazil.  (Engraved 
Bank  Notes  and  Stamps.) 

Ciereszko,  Leon  S.,  Box  96,  Faculty  Exchange,  Norman,  Okla.  (New  Zealand.) 

Cohen,  Albert  P.,  137  East  28  Street,  New  York  16,  N.  Y.  (U.  S.) 

Cohen,  Eduardo,  Rua  da  Palmeira  6,  Lisboa,  Portugal.  (Romania.) 
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Coikct,  (ujr 'oil 
Cooper,  Lowell, 
Coriiini',  Robert 
Costales, 
Costales, 
Criswell, 


4iU  O I OiJC, 


3807  South  Memorial  Drive,  New  Castle,  Ind.  (Historical  Rremie'’res. ) 

C.,  P.  O.  Box  III,  Hamlet,  North  Carolina.  (All  U.  S.) 

1 . O.^  Box  308,  Garden  City,  N.  Y.  (No  specialty  stated.) 

G..  1 . O.  Box  308,  Garden  City,  N.  Y.  (No  specialty  stated.) 

_ . I etersburg  Beach,  Fla.  (Coin  Dealer,  Confederate  Specialist.) 

Culkm,  L.,  IL  O.  Box  i.  Boys  Town,  Nebr.  (Dealer;  British  Oceania  and  British  North 
America. ) 


Eugene  N. 

Mrs.  \'iola 
Grover  C.  Jr.,  St. 
O.  Box 


1) 

Dale,  Mrs.  Louise  Boyd,  P.  O.  Box  308,  Red  Bank,  N.  J.  (Great  Britain  and  Colonies.) 
Davenport,  L.  A.,  230  Lonsmount  Drive,  Toronto  10,  Out.,  Canada.  (Dealer.) 

Deutsch,  Nathan  H.,  6 Lahey  Street,  Nevg  Hyde  Park,  L.  L,  N.  Y.  (Professional  philatelist. 
Coronet  Stamp  and  Coin  Shop.) 

Devaux,  Robert  J.,  24  Steven  wood  Road,  Scarborough,  Out.,  Canada.  (St.  Lucia.) 

Dilhstm,  William  H.,  The  Alexander  Hamilton,  Paterson  12,  N.  J.  (Altered  Obsolete  Bank 
Notes.) 

Donlon,  William  P.,  P.  O.  Box  144,  Utica  i,  N.  Y.  ( U.  S.  Currency.) 

Dos  Passes,  Cyril  F.,  Washington  Corners,  Mendham,  N.  J.  (U.  S.  and  France.) 

Dromberg,  D.  A.,  Jungfrustigen  7,  C24,  Helsinki,  Finland.  (Brazil.) 

Drossos,  P.  J.,  I St.  Denys  Place,  Athens,  Greece.  (Dealer.) 

Duncan,  Richard  L.,  18  East  Withrow  Ave.,  Oxford,  Ohio.  (U.  S.,  British  Colonies.) 


E 

Ehrenberg,  Mrs.  Rae  D.,  164  West  79  Street,  New  York  24,  N.  Y.  (U.  S.  Departments.) 
Eirich,  Miss  Constance  G.,  315  North  Jefferson  St.,  Van  Wert,  Ohio.  (Obsolete  Bank  Notes.) 
Eisele,  Herman,  824  Engineers  Bldg.,  Cleveland  14,  Ohio.  (U.  S.  Proofs.) 

Eisin,  Dr.  Walter  M.,  6132  South  Kedzie  Ave.,  Chicago  29,  111,  (Baltic  States.) 

Elicabe,  Dr.  Ricardo  D.,  Paraguay,  1857,  Buenos  Aires,  Argentina.  (Bolivia,  Paraguay.) 
Esternaux,  Max  E.,  c/o  Dr.  Julian  Blanchard,  i Sheridan  Square,  New  York  14,  N.  Y. 
(No  specialty  stated.) 


F 


Feldman,  Aaron  R.,  165  West  End  Ave.,  New  York  23,  N.  Y.  (No  specialty  stated.) 
Ferguson,  J.  D.,  Rock  Island,  Quebec,  Canada.  (Canadian  Revenues  and  Paper  Money.) 
Fifield,  Edson  J.,  51 1 Fifth  Ave.,  Room  908,  New  York  17,  N.  Y.  (Dealer.) 

Finkelburg,  Falk,  114-93  226  Street,  Cambria  Heights  ii.  New  York,  N.  Y.  ( U.  S.  and 
British  North  America.) 

Firth,  Gerald  L.,  5229  Westminster  Place,  Pittsburgh  32,  Pa.  (Early  Canada.) 

Flanigan,  James  L.  Jr.,  6117  Webster  Street,  Philadelphia  43,  Pa.  (U.  S.) 

Fleming,  J.  Stuart,  117  Buffalo  Ave.,  Niagara  Falls,  N.  Y.  (U.  S.  and  Canada.) 

Foote,  Sterling  D.,  10  Mitchell  Place,  New  York  17,  N.  Y.  (Railroads,  including  Proofs  and 

Essays. ) 

Ford,  John  J.  Jr.,  176  Hendrickson  Ave.,  Rockville  Center,  L.  L,  N.  Y.  (Obsolete  Bank  Notes.) 
Fox,  John  A.,  173  Tulip  Ave.,  Floral  Park,  L.  I.,  N.  Y.  (Dealer.) 

Freeman,  Harley  L.,  353  South  Atl  ntic  Ave.,  Ormond  Beach,  Fla.  (Obsolete  Bank  Notes.) 
Fricke,  Charles  A.,  6127  Reach  Street,  Philadelphia,  Pa.  (No  specialty  stated.) 

Friedberg,  Jack,  393  Sesenth  Ave.,  New  York  i,  N.  Y.  (Dealer,  Coins  and  U.  S.  Currency.) 
Fuld,  Dr.  George  J.,  Box  9035,  Baltimore  31,  Md.  (Americana  Numismatics.) 

G 

Garcia-Larrenaga,  Roberto,  Apartado  12 1,  San  Luis  Potosi,  S.  L.  P.,  Mexico.  (No  specialty 
stated. ) 

Garner,  John  L.  Jr.,  14000  ^Tr.tura  Blvd.,  Sherman  Oaks,  Cali^.  (U.  S.  Essays,  Proofs  and 
Specimens. ) 

Gates,  Dr.  Edward  M.,  3211  Allen  Road,  Ortonville,  Mich.  (No  specialty  stated.) 

Gates,  Henry,  189-04  64  Ave.,  Fresh  Meadows  65,  N.  Y.  (Canada.) 

de  Genring,  Walter  C.,  2333  Lancaster  Ave.,  Baldwin,  L.  L,  N.  Y.  (1869  U.  S.  Essays 
and  Proofs.) 

Gerber,  Lambert  W.,  Tamaqua,  Pa.  (Dealer.) 

Glaser,  Jacob  S.,  845  East  13  Street,  Brooklyn,  N.  Y.  (Colombia.) 

Glass,  Sol,  6414  Park  Heights  Ave.,  Apt.  B-3,  Baltimore  15,  Md.  (U.  S.  20th.  Century.) 
Glassco,  J.  G.,  25  King  Street,  West,  Toronto  i,  Ont.,  Canada.  (Early  Issues,  British 
North  America.) 

Goldstone,  Ralph,  231  Commonwealth  Ave.,  Boston,  Mass.  (Dealer.) 

Gray,  Stephen  W.,  Ph.  D.,  Emory  University,  Emory,  Ga.  (No  specialty  stated.) 

Greene,  H.  C.,  30  Sherman  Terrace,  Apt.  3,  Madison  4,  Wis.  (U.  S.  Essays  and  Proofs 
before  Bureau  Issues.) 
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(ireene,  \ iiiceiit  G.,  77  \'ictoria  Street,  Toranto  i,  Canada.  (Canada  and  Provinces.) 
(kiswo’.d,  De  n Erwin  N.,  Harvard  Law  School,  Cambridge  38,  Mass.  (U.  S.  Revenues.) 
Ciros,  Julian  F.,  215  East  68  Street,  Apt.  2sB.,  New  York  21,  N.  Y.  (U.  S.) 

Gruhl,  Clarence  J.,  4436  North  Prospect  A , e.,  .Milwaukee  i i,  Wis.  (U.  S.  J^roofs.) 

Gurney,  Kent  W.,  348  Ross  Road,  Paramus,  N.  J.  (U.  S.  Mint  Plate  Blocks.) 

H 

Harnier,  Bernard  D.,  6 West  48  Street,  New  York  36,  N.  Y.  (Dealer.) 

Harmer,  Gordon  R.,  560  Fifth  Ave.,  New  York  19,  N.  Y.  (Dealer.) 

Eiarnier,  Henry  R.,  41  New  Bond  Street,  London  W i,  England.  (Dealer.) 

Harrison,  William  J.,  1203-B  Troy  Towers,  Bloomfield,  N.  J.  (Obsolete  Bank  Notes, 

Engravings.) 

Hartmann,  Leonard  H.,  1913  Harvard  Drive,  Louisville  S>  Kv-  (No  specialty  stated.) 

Heathcote,  Miss  Metta,  3822  9 Street,  N.,  St.  Petersburg,  Fla.  (U.  S.) 

Hechtlinger,  Louis  L.,  2814  West  8 Street,  Brooklyn  24,  N.  Y.  (U.  S.  Essays  and  Proofs.)* 
Heimen,  Irwin,  2 West  46  Street,  New  York  19,  N.  Y.  (Dealer.) 

Heizmann,  Louis  J.,  318  North  5 Street,  Reading,  Pa.  (No  specialty  stated.) 

Henderson,  Warren  S.,  P.  O.  Box  1358,  Venice,  Fla.  (Broken  Bank  and  Confederate  Notes.)* 
Herst,  Herman,  Jr.,  Shrub  Oak,  N.  Y.  (Dealer.) 

Hicks,  Dr.  Henry  D.,  6446  Coburg  Road,  Halifax,  N.  S.,  Canada.  (Bermuda,  Canada  and 
Newfoundland. ) 

Higgins,  Albert  H.,  70  University  Place,  New  York  3,  N.  Y.  (Aden,  Bermuda,  Gold  Coast 
and  Palestine.) 

Hill,  Mrs.  Adolph  B.  Jr.,  4925  Pershing  Place,  St.  Louis  8,  AIo.  (Foreign  Paper  Money.) 
Holcombe,  Henry  W.,  321  West  94  Street,  New  York  25,  N.  Y.  (Alatch  and  Aledicine, 
Beer  Stamps.) 

Hollowbush,  Frank  A.,  c/o  Brown  Bros.,  Harriman  & Co.,  1531  Walnut  Street,  Philadelphia 
2,  Pa.  (U.  S.  Essays  and  Proofs.) 

Holton,  Robert  K.,  Forest  Way,  Essex  Fells,  N.  J.  (U.  S.  Stamps,  Covers,  Essays,  Proofs 
and  Bank  Notes.) 

Horton,  Bradley  B.,  681  Oak  Street,  Glen  Ellyn,  111.  (U.  S.  Post  Cards.) 

Horton,  Graham  Butler,  Old  Bakehouse,  Stanton,  near  Broadway,  Worcs.,  England.  (Great 
Britain  Essays  and  Proofs.) 

Hunter,  Cornell  C.,  188  North  High  Street,  Chillicothe,  Ohio.  (U.  S.  Currency.) 

Hunter,  Dard  Jr.,  The  Mountain  House,  Chillicothe,  Ohio.  (U.  S.) 

I 

Irey,  George  M.,  230  Parker  Road,  Elizabeth  3,  N.  J.  (19th.  Century  U.  S.  and  Philatelic 
Literature. ) 


J 

Jackson,  Dr.  Glenn  E.,  637  Main  Street,  Watertown,  Conn.  (Waterbury  Cancellations  and 
Bank  Notes.) 

Jacobs,  Arthur  G.,  34  Barbara  Road,  Dumont,  N.  J.  (Obsolete  U.  S.  Currency.) 

Jacobs,  Dr.  Lionel  J.  W.,  Box  56,  Altadena,  Calif.  (U.  S.  19th  Century  Essays  and  Proofs.) 
Janusz,  Stanley,  2429  North  Hancock  Street,  Philadelphia  33,  Pa.  (U.  S.  Obsolete  Bank  Notes.) 
Jarrett,  Fred,  Box  302  G.  P.  O.,  Toronto,  Canada.  (British  North  America.) 

Jephcott,  C.  M.,  323  Rosemary  Road,  Toronto  10,  Ont.,  Canada.  (British  North  America.) 
Johnson,  D.  Wayne,  P.  O.  Box  333,  Shawnee  Mission,  Kansas.  (Literature.) 

Joyce,  Morton  Dean,  i East  End  Ave.,  New  York  21,  N.  Y.  (Revenue  Essays  and  Proofs.) 
Juhring,  John  C.,  Hillsdale,  New  York.  (U.  S.  1869  Issue.) 

K 

Kantor,  Alvin  R.,  1088  Bluff  Road,  Glencoe,  111.  (U.  S.) 

Karen,  Michael,  1148  Grassmere  Terrace,  Far  Rockaway,  New  York.  (Dealer.) 

Karl,  George  W.,  221 10  River  Oaks  Drive,  Apt.  iC,  Rocky  River  16,  Ohio.  (U.  S.  Mint 
Stamps,  Essays  and  Proofs.) 

Karp,  I ouis  R.,  2214  Brighton  Drive,  Louisville  S.  Ky.  (No  specialty  stated.) 

Katz,  Dr.  William  A.,  140-30  Ash  Ave.,  Flushing,  N.  Y.  (Saar.) 

Kemm,  Theodore,  913  West  End  Ave.,  New  York  23,  N.  Y.  (U.  S.  Currency.) 

Kessler,  Arthur  I.,  331  Fifth  Ave.,  New  York  17,  N.  Y.  (Dealer-Collector.  Czechoslovakia. 
Europe  to  1938.) 

Kiefaber,  W.  H.,  634  Woods  Road,  Dayton  9,  Ohio.  (LL  S.) 

Kimmel,  A.  Murl,  Robinson,  Kansas.  (U.  S.  Balbo  Flights,  Civil  War  Patriotics.) 

Kiser,  Dr.  A.  E.,  1326  Arroyo  Drive,  Napa,  Calif.  (LL  S.) 

Knoth,  G.  S.,  P.  O.  Box  3330,  Miami  22,  Fla.  (Dealer.) 

Kurtis,  Dr.  Soma,  18994  Wildemere  Ave.,  Detroit,  Mich.  (No  specialty  stated.) 
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Jj 

Laijios,  Nick,  290  Dufferin  Road,  }Ianipstead,  Montreal,  Canada.  (Crete,  Canada,  Epirus, 
Clreece  and  'Ehrace.) 

I.rncastcr,  C.  Everett,  4s  S4  Eowell  Street,  N.  W.,  Washington  16,  D.  C.  (U.  S.) 

Landis,  W . Newton,  20s  \\  est  Greenwood  Ave.,  Lansdowr.e,  Pa.  (19th  Century  U.  S.) 

Lane,  Dr.  H.  H.,  2888  Lakewwd  Drive,  Columbus  24,  Ohio.  (U.  S.  J’ostal  Adhesives.) 

Lee,  Cjeorge  L.,  Dunleith,  Hernardsville,  N.  J.  (Royal  Imperforates,  Egypt.) 

Lessin,  Harry  M.,  Allen  Road,  Norwalk,  Conn.  (Obsolete  Bank  Notes.) 

Lidman,  David,  390  West  End  Ave.,  Apt.  3D,  New  York  24,  N.  Y.  (U.  S.  and  France.) 

I ittle,  Philip  Jr.,  490  Highcroft  Road,  Rt.  s,  Wayzata,  Minn.  (U.  S.  Revenues.) 

Limbert,  Jack  L.,  806  East  13  Street,  Muncie,  Ind.  ( U.  S.  Classics  and  Aero-Newspapers.) 
Lobdell,  Dr.  David  H.,  23  Cartwright  Street,  Bridgeport  4,  Conn.  ( U.  S.  War  Dept.), 
l ong,  Elmer  R.,  22  North  211 J Street,  Harrisburg,  Pa.  (Dealer.) 

I owe,  Robson,  s»  Fall  Mall,  London  S.  W.  1,  England.  (Dealer.) 

Lyman,  Robert  W.,  P.  O.  Box  299,  Marblehead,  Mass.  (Dealer:  Classics.) 

Lynn,  Major  William  H.,  70  Blair  Road,  Galt,  Ont.,  Canada.  (Eire  and  Canada.) 

M 

McCoy,  Mrs.  Ethel  B.,  65  West  S4  Street,  New'  York  19,  N.  Y.  (Expositions,  U.  S.  Plate 
N umbers. ) 

Meinroy,  D.  H.,  16003-13  Ave.  S.  W.,  Seattle  66,  Wash.  (U.  S.  19th  Century.) 
.Makepeace,  Colin  Mac.  R.,  1030  Hospital  Trust  Bldg.,  Providence  3,  R.  1.  (Canadian 

Revenue  J’roofs.) 

Malp  ass,  George  N.,  5401  Ninth  Street  North,  St.  Petersburg,  Fla.  (Civil  W'^ar  Period.) 
.Marckhoff,  Fred  R.,  332  Park  Street,  Elgin,  111.  (U.  S.  and  Obsolete  Western  Bank  Notes.) 
Marler,  Hon.  George  C.,  1460  McGregor  Street,  Apt.  304,  Montreal,  Canada.  (Canada 

191  1-1923.) 

Martin,  George  AL,  1120  Larson  Bldg.,  Yakima,  W'ash.  (Post  Cards.) 

Matthews,  Thomas  A.,  2300  Signal  Hill  Road,  Springfield,  Ohio.  (Air  Mails.) 

Meyer,  Isidor,  1203  Temple  Gardens,  Baltimore  17,  Aid.  (U.  S.  Proofs.) 

Alinuse,  Kenneth,  1236  Grand  Concourse,  New  York  36,  N.  Y.  (Newfoundland.) 

.Mishler,  Clifford,  P.  O.  Box  194,  lola,  Wis.  34943.  ( U.  S.  and  Canadian  Coins.) 

Alolesworth,  Jack  E.,  88  Beacon  Street,  Boston  8,  .Alass.  (Dealer:  U.  S.  and  Confederate  States.) 

Alonge,  I’edro,  Fernando  39,  Barcelona,  Spain.  (Dealer.) 

Alonroe,  William  H.,  Box  323,  Great  Bend,  Kansas.  (U.  S.) 

Alorgan,  Richard  H.,  P.  O.  Box  126,  Princeton,  N.  J.  (U.  S.  1861-1867  Issues.) 

Alorris,  Thomas  F.,  19  West  Drive,  Larchmont,  N.  Y.  (Essays  and  Proofs  of  all  Countries.) 
Alozian,  Herant,  503  Fifth  Ave.,  New'  York  17,  N.  Y.  (Dealer.) 

Alueller,  Barbara  R.,  323  East  Linden  Drive,  Jefferson,  Wis.  33549-  (Essays  and  Proofs 
of  the  World.) 

N 

Neinken,  Alortimer  L.,  3 coo  Fifteenth  Ave.,  Brooklyn,  N.  Y.  (U.  S.) 

Newman,  Ben.  B.,  173  West  Jackson  Blvd.,  Room  A1332,  Chicago  4,  111.  (U.  S.  1831  ic.) 

New'ir.an,  Eric  P.,  6430  Ceffl  Ave.,  St.  Louis,  AIo.  (Bank  Notes,  Currency.) 

Norbeck,  John  L.,  3828  Halifax  Ave.  South,  Alinneapolis  24,  Alinn.  (Hawaii,  Canada,  U.  S. 
Postal  History.) 


o 


Orton,  Walter  J.  HI,  232-67  Street,  Niagara  Falls.  N.  Y. 


( 19th  Century  U.  S.) 


r 


[Poland,  South  America  Essays  and 


Palmer,  Derek,  Casilla  23931  Santiago  ce  Chile,  Chile. 

Proofs.) 

Pennell  J Rov  (r.,  P.  O.  Drawer  838,  Anderson.  S.  C.  (Paper  Aloney.) 

Perrv,  Elliott,  P.'  O.  Box  333,  Westfield.  N.  J.  (Deiler  U-  S.  19th  Century^ 

Petennan,  W^illiam  C.,  133  WTstville  Ave..  Caldwell,  N.  J.  (U.  S.  and  British  North  America.) 
Phillips,  Rich-'rd  E.,  Box  77,  Pleasant  Valley,  Iowa  ( U.  S.) 

Plass,  R.  WL.  4930  Bellaire  Ave..  North  Hollywood,  Calif.  (Argentine  Republic.) 

Pollitz  W'  T.,  40  Court  Street,  Boston  8,  Alass.  (Dealer.)  • , 

Pope,  john  D.  HI.  4 St.  James  Court,  WTbsler  Groves  19,  Wo.  (U.  S.  Departments  including 

Pratt,  CoL^'Robert  Hr7Vi2  W.  Beach  Road,  Alilwaukee  17,  Wis.  (U.  S.  and  British  North 

I'urvei.TR-'wV  90  William  Street,  Melbourne  C-t,  C'Ctoria,  Australia.  (Victoria,  Tasmania 
etc. ) 
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II 

Rachitoff,  J.  Santiago,  Palacio  Salvo,  Montevideo,  Uruguay.  (Dealer.) 

Rasmussen,  Andrew  P.,  1610  Metropolitan  Ave.,  New  York  62,  N.  Y.  (U.  S.  Proofs  and 
Origin  of  Design,  Facsimiles.) 

Ray,  Samuel,  350  Oakdale  Ave.,  Chicago  14,  111.  (China,  Offices  in  China,  Mongolia.) 
Reinis,  Joseph  G.,  50  Court  Street,  Brooklyn  i,  N.  Y.  (U.  S.  19th  Century.) 

Reinis,  Mrs.  Patricia,  50  Court  Street,  Brooklyn  i,  N.  Y.  (No  specialty  stated.) 

Rice,  Foster  W.,  P.  O.  Box  ir6,  Rowayton,  Conn.  (Broken  Bank  Notes.) 

Rippner,  Philip,  1174  East  21  Street,  Brooklyn  10,  N.  Y.  (Fractio.ial  Currency,  .Medals.) 
Roberts,  George  T.,  62  Park  Ave.,  Webster,  N.  Y.  (Mint  U.  S.) 

Rochlin,  Phillip,  426  Ottawa  St.,  Oxon  Hill  Branch,  Washington,  D.  C.  20021.  (No 
specialty  stated.) 

Rodnquez-Gil,  Fernand,  P.  O.  Box  4151,  Chacao,  Miranda,  Venezuela.  (No  specialty  stated.) 
Rcuthier,  Romeo  J.,  Apto.  307,  Edificio,  El  Cielito,  Guatemala,  C.  A.  (Guatemala.) 

Ruder,  Lucius  S.,  1102  Palmview  Ave.,  Belleaire  Estates,  Clearwater,  Fla.  (Proof  Sheets, 
Obsolete  Currency.) 

Russell,  George  E.,  71  Prospect  Street,  Peabody,  Mass.  (U.  S.  Revenues.) 

Russell,  William  H.,  7 A'inton  Street,  Melrose  76,  Mass.  (British  North  America.) 

s 

Samuel,  Marcus,  9 Norfolk  Road,  London,  N.  W.  8,  England.  (Specimen  Stamps.) 

Schilke,  Oscar  G.,  P.  O.  Box  246,  Niantic,  Conn.  (Paper  Money.) 

Schriber,  Les.  Sr.,  Box  96,  Deans,  N.  J.  (U.  S.  Stamps.) 

Scofield,  Thomas  E.,  1325  Rialto  Bldg.,  Kansas  City,  Mo.  (No  specialty  stated.) 

Scottino,  Robert  L.,  2190  Boston  Road,  Bronx  62,  N.  Y.  (U.  S.,  Canada,  France,  United 

Kingcom. ) 

Seebe,  Roger  A.,  156  Pinehurst  Ave.,  New  York  33,  N.  Y.  (U.  S.  including  Postal  Stationery 
and  Proofs.) 

Sellers,  F.  Burton,  134  Altamont  Ave.,  Tarrytown,  N.  Y.  (U.  S.,  British  North  America, 

Haiti.) 

Serphos,  Norman,  24  Keogh  Lane,  New  Rochelle,  N.  Y.  (Dealer.) 

Silverman,  Alyron  E.,  Box  16,  Sylven  Drive,  Hollidaysburg,  Pa.  (U.  S.  Proofs.) 

Simons,  C.  Dewar  III,  Seagate  Road,  Staten  Island  5,  N.  Y.  (No  specialty  stated.) 

Simons,  Edgar,  Box  3376,  San  Jose,  Calif.  (No  specialty  stated.) 

Sissons,  James  N.,  204  Glenrose  Ave.,  Toronto,  O.it.,  Canada.  (Dealer,  British  North  America.) 
Slawson,  George  C.,  Craftsbury  Common,  Vt.  (U.  S.  Envelopes  and  Post  Cards.) 

Smedley,  Glenn  B.,  1127  Washington  Blvd.,  Oak  Park,  111,  (Bank  Notes.) 

Smeltzer,  Chester  A.,  23  Lake  Street,  Ramsey,  N.  J.  (U.  S.) 

Sprague,  Gordon,  138  Vaughan  Street,  Portland  4,  Me.  (Card  Proofs.) 

Stagg,  A.  C.,  622  Orchard  Ave.,  Lexington  35,  Ky.  (Bosnia.) 

Stark,  Leonard  W.,  25  North  Dearborn  Street,  Chicago  2,  111.  (Coin  Dealer,  Central 
Coin  Alart. ) 

Steele,  Donald  M.,  Box  24,  Jenkintown,  Pa.  (U.  S.  and  British  Colonies.) 

Stevens,  Clark  H.,  1386  Lakeside,  Birmingham,  Mich.  (U.  S.  Post  Cards  and  U.  S.  Expo- 
sition Cards.) 

Stryker,  S.  Kellogg,  731  MiJland  Road,  Oradell,  N.  J.  (Dealer.) 

T 


Tarallo,  George,  108  Massachusetts  Ave.,  Boston  17,  Mass.,  c/o  H.  E.  Harris  & Co.  (Dealer.) 

Tartakow,  Emile  A.,  5210  Oakdale  Ave.,  Woodland  Hills,  Calif.  (U.  S.) 

Tolman,  Henry,  Orange  Center  Road,  Orange,  Conn.  (U.  S.  Revenues.) 

Turner,  George  T.,  408  A.  Street,  S.  E.,  Washington  3,  D.  C.  (U.  S.  Revenues,  Philatelic 
Literature. ) 

u 

Llseller,  James  W.,  21834  River  Oaks  Drive,  Cleveland  16,  Ohio.  (No  specialty  stated.) 

V 

Vanderbilt,  Clinton  B.,  7 Alountain  Terrace,  Upper  Alontclair,  N.  J.  (U.  S.  1851  ic  Type  4.) 

Varian,  Dr.  Robert  A.,  401  South  12  Street,  Muskogee,  Okla.  (General  with  special  interest 

in  U.  S.) 

Velek,  John,  6218  West  Diversey  Ave.,  Chicago  39,  111.  (Czechoslovakia.) 

Vooys,  Daniel  W.,  P.  O.  Box  237,  Jamestown,  N.  Y.  (Philatelic  Literature.) 

\\' 

Wait,  George  W.,  147  Ridgewood  Ave.,  Glen  Rid>,t,  N.  J.  (Paper  Money.) 

Waldbaum,  Sidney,  P.  O.  Box  537,  Grand  Island,  Nebr.  (No  specialty  stated.) 

Waud,  Morrison,  33  South  Clark,  Chicago,  111.  (19th  Century  L\  S.,  all  kinds.) 
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967  Weaver,  Ralph  R.,  90  Kiiightsbridge  Road,  Apt.  2N,  Great  Neck,  L.  1.,  N.  Y.  (U.  S. 

Jefferson,  specialized.) 

40s  Wellburn,  Gerald  E.,  Derholme,  Duncan,  B.  C.,  Canada.  (No  specialty  stated.) 

S72  Werner,  Louis  S.,  too  Bennett  Ave.,  New  York  33,  N.  Y.  (No  specially  stated.) 

927  White,  Helen  Serjeant,  2 Gibney  Street,  Hawthorne  E2,  Victoria,  Australia.  (L.  S.  A.. 

Iceland. ) 

20C  White,  Marcus  WL,  13  Sherburne  Ave.,  W'orcester  6,  Mass.  (U.  S.  Envelopes.) 

/tS  Wilco.x,  Gaylord  I .,  1 uhi,  Rauai,  Hawaii.  (hJ.  S.  and  Hawaii.) 

^ Creole  Petroleum  Corp.,  Apartado  889,  Caracas,  A'enezuela,  S.  A.  (Engrav- 

ing Quality.) 

382  W^olf,  I’aul,  Jur.  D.,  Graben  27,  Vienna,  Austria.  (Dealer:  Early  Classics.) 

979  WYight,  Russell  WL,  2090  Lilly  Drive,  Thornton  29,  Colo.  (Proofs,  Mint  Stamps  and  V.  S. 

Currency. ) 

Y 

984  Young,  John  H.  M.,  303  John  Street,  Dean  Grove,  Thornhill,  Ont.,  C anada.  (Nova  Scotia 

and  New  Brunswick.) 

z 

77C  Zalevsky,  Sam,  963  Troy  Street,  Denver  8,  Colo.  (U.  S.) 

13C  Zervas,  Hans,  43-36  171  Street,  Flushing  38,  N.  Y.  (Eire.) 


Back  Numbers  of 

The  Essay '^’Proof  Journal 

may  be  obtained  from 
the  Secretary 

KENNETH  MINUSE 

1236  Grand  Concourse,  New  York  56,  N.  Y. 

No  complete  sets  are  available,  and 
many  numbers  are  in  short  supply. 

Wanted  to  buy:  The  Society  needs 
several  copies  of  Journal  No.  5b  and 
wall  pay  $3  each  for  them.  Contact 
the  Secretary 
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Stamp  Desige  Miscellainy 

IKofi  Antiibaiii  ^ Stamp  Designer  of  Ghana 

In  the  January  19,  1963  issue  of  Stamps,  Manfred  R.  Lehmann  presents  important 
facts  he  learned  about  Antubam  in  a conversation  with  the  artist  who  heads  the  Arts  & 
Crafts  Department  of  Achimota  College  in  what  was  formerly  the  Gold  Coast. 

Lehmann  covers  facts  of  Antubam’s  education,  the  important  positions  he  has  held,  and, 
in  considerable  coverage,  the  artist’s  philosophy  in  stamp  design.  This  artist  has  very 
definite  ideas  about  stamp  subjects,  stressing  symbols,  for  example,  that  mean  so  much  to 
Ghanians  as  well  as  to  Africans  in  general.  Some  of  these  symbols  and  even  the  colors 
are  explained  by  Lehmann. 

This  article  shows  three  of  Antubam’s  rough  sketches  and  the  Ghana  stamps  for  which 
they  were  used.  These  consist  of  Second  Anniversary  of  Independence,  U.  N.  Trusteeship 
Council,  and  a stamp  marking  the  attainment  of  Ghana’s  Independence.  Also  illustrated 
is  a picture  of  Antubam  and  three  of  the  traditional  Ghana  symbols. 

Th  is  article  is  authentic  and  an  important  contribution  to  our  literature.  G.  W.  C. 

Filch  and  Wimmer  Designed 
Austria’s  Electric  Power  Issue 

Austria’s  1962  six-stamp  series  celebrating  the  fifteenth  anniversary  of  post  war 
reorganization  of  her  electric  power  industry,  depicted  the  following  power  plants: 
IS,  bright  blue,  Glockner-Kaprun  Power  Station  in  the  Hohe  Tauern  mountains  in 
Austria’s  Province  of  Salzburg;  1.50s,  bright  violet,  Danube  Power  Station  of  Ybbs- 
Persenbeug;  1.80s,  silk-green,  Luener  Lake  Power  Station;  3s,  Van  Dych  brown,  Enns 
River  Power  Station  of  Grossraming;  4s,  bright  red,  220.000  V Bisamberg  Transformer 
Station  near  Vienna;  6.4CS,  grey  St.  Andrae  Steam  Power  Station  in  the  Lavant  Valley 
of  the  Austrian  Province  of  Carinthia.  The  stamps  were  designed  by  Adalbert  Pilch  and 
engraved  by  Rudolf  Toth  (is  and  6.40s)  and  Georg  Wimmer  (1.50,  1.80,  3 and  4s). 

Aiistrisi’s  Joliaam  Nestroy  Stsimp  Desigm 


Austria’s  1962  Johann  Nestroy  stamp,  marked  the  centenary  of  the  death  of  the  great 
writer  of  popular  drama.  The  i schilling,  blue-violet  stamp,  depicting  a portrait  of 
Nestroy,  was  designed  by  Wilhelm  Dachauer  and  engraved  by  Ferdinand  Lorber. 


Write  an  Article  for  the  Journal. 


legehorg  Fraehel  Designer  of  Cliildren’s  Stamps 

Ingeborg  PTiebel  provided  the  design  for  the  August  1961  3-stamp  emission  of  the 
Deutsche  Democratische  Republic  (East  Germany)  depicting  boys  and  girls  playing  volley 
ball,  folk  dancing  and  constructing  model  aeroplanes.  The  issue  was  for  a meeting  of 
Young  Pioneers  in  Erfurt,  August  9-20. 

Ranzoni  Designed  Austria’s  Bnrgenland 

Province  Stamp 

I'he  Austrian  1.50  schilling  stamp  issued  in  October  1961  commemorating  the  fortieth 
anniversary  of  the  linking  of  Burgenland  Province,  a former  part  of  Hungary,  with 
Austria,  was  designed  by  Hans  Ranzoni  depicts  the  crest  of  Burgenland. 
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The  Essay ‘'Proof  Society  Catalog  of 

Britisli  North  America 
Essays  and  Proofs 


By  the  Cataloj*'  Committee 
Kenneth  Minuse,  Chairman 

All  essay  and  proof  numbers  are  based  on  Scott’s  Standard  Postage  Stamp  Catalogue, 
numbers  with  suffix  of  E for  Essay  and  P for  Proof,  PX  for  Progressive  Die  Proof,  plus  a 
capital  letter  for  each  design  and  a small  lower  case  letter  for  varieties. 

Our  Definitions.  See  Journal  No.  76,  p.  148. 


Color  numbers  are  from  Color  Standards  and  N omenclature  by  Robert  Ridgway. 

All  items  listed  in  this  catalog  will  have  been  seen  by  someone  on  the  Catalog  Com- 
mittee or  by  some  other  competent  authority.  At  the  end  of  the  listings  for  each  country 
will  be  found  a description  of  any  items  that  may  have  become  connected  with  that  country 
but  for  various  reasons  have  been  omitted  from  this  catalog.  If  convincing  evidence  is 
submitted  to  justify  their  listing,  this  will  he  done  at  a later  date.  On  completion  of  this 
present  undertaking,  it  is  planned  to  issue  addenda  as  new  material  is  seen. 

ABBREVIATIONS 


(' — Canceled 
E — E'say 

E-1 — Essay  for  which  there  is  no  corre- 
sponding Scott’s  number. 

P — Proof 

PX — Progressive  Die  Proof 

TC- — Trial  Color  Proof 

S — Specimen 

V. — vertical  reading  up 

li. — horizontal 

fl. — diagonal 

t. — top 

h. — bottom 

0.  — center 

1. — left 
1*. — right 


1 —  die  impression,  large  margins 

2 —  die  impression,  small  margins 

3 —  plate  impression  on  India  paper 

4 —  plate  impression  on  cardboard 

5 —  plate  impression  on  stamp  paper. 

perforated 

0 — plate  impression  on  stamp  paper, 
perforated 

7 —  plate  impression  on  experimental  paper 

8 —  plate  impression  from  American  Bank 

Note  Co.  trade  sample  sheet 
<) — plate  impression  from  British  American 
Bank  Note  Co.  trade  sample  sheet 


Proviiice  of  Canada 

(Continued  from  Journal  No.  7 8,  page 
92  ) 

b.  On  white  bond  paper  .003"  thick, 
about  23  X 30mm. 
dim  dark  blue  green  (37k/l) 

30TC2.  2 Cents. 

Trial  color  small  die  proof. 

a.  On  India. 

dull  deep  brown-red  (5h/2)  stamp 
size 

dusky  yellow-orange  (brown) 

( 13m/l)  stamp  size 
dim  dark  violet-red  (purple) 

( 69k/l ) stamp  size 


By  the  British  American  Bank  Note  Co. 
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slate-black  (71o/5)  stamp  size 
deep  orange-red  (4i/0)  about  24  x 
29mm 

dusky  dark  blue  (48m/l)  about  24 
X 29mm 

slate-black  (71o/5)  about  24  x 
29  mm 

2 C ents. 

Plate  proof  on  India, 
dark  green  (35k/0) 

;?«P4.  2 Cents. 

Plate  proof  on  card  .012"  thick, 
dim  dark  yellow-green,  (33k/l) 
dusky  dark  green  (35m/0) 

;?(>TCr>.  2 Cents. 

Trial  color  finished  proof  on  wove 
paper,  perf.  12,  gummed, 
dark  brown-red  (51/1) 
deep  violet-gray  (69i/4) 

By  the  Canada  Bank  Xote  Engraving 
and  Printing  Co. 


37E-A. 

y 

Size  of  design  19  x 23mm 

1891. 

37E-A.  3 Cents. 

b.  Engraved  plate  essay  on  India, 
deep  orange-red  (5i/0) 
orange  (15-/0) 

black  (690/5) 

d.  Lithographed  plate  essay  on  white 
glazed  paper  .004"  thick, 
dim  red-orange  (7-/1) 
red  (1-/0) 

dusky  neutral  gray  (69m/5) 

By  the  British  American  Bank  Note  Co. 
1869. 

37TC1.  3 Cents. 

Trial  color  large  die  proof, 
a.  On  India. 

dark  blue-green  (37m/l)  33  x 

4 1mm 

c.  On  yellowish  horizontal  laid  paper, 
8 lines  in  10mm,  about  30  x 34mm 
black  (690/5) 

24  X 29mm 
slate-black  (71o/5) 

37P2.  3 Cents. 

Small  die  proof, 
a.  On  India. 

dim  dark  orange-red  (5j/l) 
deep  red  orange  (7i/0) 


b.  On  white  bond  paper  .003"  thick, 
about  23  X 30mm 
dim  deep  orange-brown  (7i/l) 

37TC2.  3 Cents. 

Trial  color  small  die  proof, 
a.  On  India. 

dark  brown-red  (3  k/2)  about  28 
X 32mm 

deep  violet-brown  (9j/3)  about  24 
X 29mm 

dim  dark  green  (35m/l)  about  28 
X 32  mm 

dim  dark  green  (35m/l)  about  24 
X 29mm 

dull  blue-green,  (37m/l) 
dark  dusky  blue  (48m/l) 

37TC3.  3 Cents. 

Trial  color  plate  proof  on  India, 
dark  orange-red,  shades  (5i/l, 
7i/0) 

dusky  yellow-orange  (brown 
13m/l ) 

dusky  dark-blue  (47m/l) 
dim  ultramarine  (50k/l) 
slate-black  (71o/5) 

37P4.  3 Cents. 

Plate  proof  on  card  .013"  thick, 
deep  orange-red  (5i/0) 

37TC4.  3 ( ents. 

Trial  color  plate  proof  on  card 
.013"  thick, 
black  (69o/5) 

Bv  the  Canada  Bank  Note  Engraving 
and  Printing  Co. 

Fig.  3. 

Courtesy  Harmer,  Rooke  & Co.,  N.  Y. 
Composite  die  essay 
5 Cents.  10  Cents.  15  Cents. 

1891? 

a.  On  white  wove  paper 
dark  green  (35k/0) 

b.  Same  as  above,  but  without  “100” 
counter  above. 

deep  red  (carmine)  (li/0) 

By  the  British  American  Bank  Note  Co. 
1869. 

g8TCl.  5 Cents. 

a.  Trial  color  large  die  proof, 
a.  On  India  with  imprint  “British 
American  Bank  Note  Co.” 
dull  dusky  brown-red  (5m/2) 
dull  dusky  orange-brown  (llm/2) 
dull  dusky  green-blue  (4 5m/ 2) 
h.  On  India,  but  without  imprint, 
black  (69o/5) 

38P2.  5 Cents. 

Small  die  proof. 

h.  On  white  bond  paper  .003"  thick, 
about  23  X 2 8 mm 
dark  greenish  olive  (2 3m/ 2) 
38T(^a.  5 Cents. 

Trial  color  small  die  proof. 
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Fift.  3. 

Courtesy  Harmer,  Rooke  & Co.,  N.  Y. 
Composite  die  essay 
5 Cents.  10  Cents.  15  Cents. 


a.  On  India. 

dark  violet-red  (71k/l)  rare. 

dull  dusky  green  stamp  size  (3  5- 

m/2) 

dusky  green-blue  stamp  size  (45- 
m/1 ) 

black  (69o/5)  stamp  size  (69o/5 

b.  On  transparent  proof  paper  .04  4" 
thick. 

dim  dark  green  (35m/l) 

c.  On  faint  yellow-orange  stamp  paper 
.003"  thick. 

deep  orange-red  (5i/l) 

1875. 

38P3.  5 Cents. 

Plate  proof  on  India, 
dark  grayish  olive  (2 Ik/ 4) 

38T(  3.  5 Cents. 

Trial  color  plate  proof  on  India, 
deep  orange-red  (5i/0) 
dusky  dark  green  (35m/0) 
dusky  dark  blue  (47m/l) 
dusky  dark  blue  t48m/l) 
dark  violet-red  (71k/0) 

38P4.  5 Cents. 

Plate  proof  on  card, 
dusky  greenish  olive  (2 5k/ 4) 
35TC4.  5 Cents. 

Trial  color  plate  proof  on  card, 
dull  yellow-orange  (13-/2) 

18(19. 

39E-P.  (>  Cents. 

Large  die  essay. 

a.  On  whif^e  wove  paper  .0035"  thick, 
about  29  X 37mm 
dull  dark  brown-red  (lk/2) 
dusky  red-brov/n  (5m/l)  about 
20  5 X 25.5mm 
39P1.  (>  Cents. 

Large  die  proof, 
a.  On  India,  about  28  x 33mm 
dim  dark  orange-red  (5k/l) 
dim  red-orange  (brown)  (7ra/l) 


39E-B. 


Frame  ornaments  differ  from  stamp. 


39TC1.  6 Cents. 

Trial  color  large  die  proof. 

b.  On  white  bond  paper  .003"  thick, 
dusky  dark  blue-green  (37m/l) 
about  23  X 2 9mm 

dusky  greenish-blue  (47m/l) 
about  28  X 38mm 

c.  On  yellowish  horizontal  laid  paper 
.003"  thick,  8 lines  in  10mm  about 
2 6.5  X 31.5mm 

dull  brown-red  (5  h/2) 

39P3.  0 ( ents. 

Small  die  proof. 

a.  On  white  bond  paper  .003"  thick, 
about  25  X 29mm 
dim  dark  brown  (russet)  (131/1) 
39TC2.  G C ents. 

Trial  color  small  die  proof, 
a.  On  India. 

dim  dark  orange-red  (5k/l)  about 
26  X 31mm 
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dim  dark  green  (35m/l)  about 
26  X 31mm 

dusky  dark  blue  (48m/l)  about 
26  X 31mm 

slate-black  (71o/5,)  about  2 6 x 
3 1mm 

dusky  dark  blue  (48m/l)  about 
24  X 29 

dark  green-blue  (45m/l)  about 
24  X 29 

black  f69o/5)  stamp  size 
d.  On  white  wove  paper  .004"  thick, 
about  30  X 36mm 
black  (69o/5) 

??{)P4.  (>  (’eiits. 

Plate  proof  on  card  .014"  thick, 
dusky  orange-brown  (chestnut 
brown)  (llm/1) 
dusky  yellow-brown  (13m/0) 

By  the  Canada  Bank  Note,  Engraving 
and  Printing  Co. 

About  1891.  10  Cents. 

See  Illustration,  Pig.  3,  for  example 
that  might  have  been  cut  from  this 
composite  die  essay. 

By  the  British  American  Bank  Note  Co. 

1877. 

40P2.  10  Cents. 

Small  die  proof. 

a.  On  India. 

deep  orange-red  (5i/l) 

b.  On  white  bond  paper  .003"  thick 
about  24  X 30  mm 

deep  violet-red  (71i/2) 

40TC2.  10  Cents. 

Trial  color  small  die  proof, 
a.  On  India. 

dark  red,  (lk/0) 
deep  orange-red  (5i/l) 

40P3.  10  Cents. 

Plate  proof  on  India, 
deep  orange-red  (5i/l) 

40P4.  10  Cents. 

Plate  proof  on  card  .014"  thick, 
dull  deep  red-violet  (purple) 
(63i/2) 

dull  light  purple  (65i/2) 
dull  violet-red  (67i/2) 

40TC4.  10  Cents. 

Trial  color  plate  procf  on  card, 
dull  deep  violet-red  (69i/2) 
dull  dark  orange-brown  (7i/2) 


K. 


1809.  12  % Cents. 

E. 

Vignette  engraved  by  Alfred  Jones. 
Size  of  design  17  x 2 2mm 
Stamps  of  this  denomination  were 
never  issued  although  a plate  was 
laid  down. 

Engraved  die  essay, 
a.  On  India. 

dusky  red  brown  (lm/0) 
dark  orange-red  (brown)  (3k/l) 
dull  dark-violet  (55k/2) 
dusky  dark  blue  (48m/l) 
slate-black  (71o/5) 

By  the  Canada  Bank  Note  EngTaving 
and  Printing  Co. 

About  1891.  15  Cents. 

See  illustration  Fig.  3,  for  example 
that  might  have  been  cut  from  this 
composite  die  essay. 

By  the  British  American  Bank  Note  Co. 


E. 

Size  of  design  17  x 22mm 

1869.  15  Cents. 

E. 

Stamps  of  the  15  cent  denomina- 
tion in  this  size  were  never  issued. 
We  do  not  know  of  any  printing 
plate  to  have  been  laid  down. 
Engraved  die  essay. 

a.  On  India. 

dusky  dark  blue-green  (37m/l) 
about  30  X 40mm 
black  (69o/5)  about  30  x 40mm 
dim  dark  orange  red  (5k/l)  about 
2 4 X 2 9mm 

V.  deep  orange-red  (4i/l)  about 
24  X 29mm 

dark  green  (35k/0)  about  24  x 
29  mm 

dusky  dark  blue  (48m/l)  about 
24  X 2 9mm 

slate-black  (71o/5)  about  24  x 
29mm 

dusky  blue-green  (37m/0)  stamp 
size 

b.  On  bond  paper  .004"  thick,  stamp 
size. 

dusky  greenish  gray  (3 5k/ 5) 
dusky  dull  blue-green  (37m/l) 
slate-black  (71o/5) 

c.  On  proof  paper. 

dusky  dull  blue-green  (37m/l) 
slate-black  (71o/5) 
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44ri.  8 Onts. 

Die  No.  5286 

Large  die  proof, 
a.  On  India, 
slate  (71k/5) 

44T<'1.  8 Cents. 

Trial  color  large  die  proof. 


a.  On  India,  die  sunk  on  card,  size  of 
die  sinkage  44  x 51min 

dark  olive  (21m/3) 
dark  greenish  olive  (23m/l) 
dusky  greenish-yellow  f27m/l) 
dark  slate-purple  (65-/3) 
slate-black  (71o/5) 

b.  On  white  proof  paper  .0035"  thick, 
about  44  X 61.5mm 

dull  dark  brown-red  (lk/2) 

44T(  2.  8 Cents. 

Trial  color  small  die  proof, 
a.  On  India. 

dusky  green-blue,  shades  (43m/l, 
4 5m/ 1 ) 

44P4.  8 Cents. 

Plate  proof  on  card, 
dark  violet  gray  (49k/5) 
deep  slate  violet  (61i/3) 
dark  purplish-gray  (67k/5) 
slate  (71k/5) 


1893.  Die  No.  285 
46Tt  1.  20  Cents. 

Trial  color  large  die  proof, 
a.  On  India,  die  sunk  on  card,  size  of 
die  sinkage  45  x 52mm 
black  (69o/5) 

46TC2.  20  Cents. 

Trial  color  small  die  proof, 
a.  On  India. 

dark  red  (lk/0) 

46P4.  20  Cents. 

Plate  proof  on  card, 
scarlet  ( 5-/0) 

46P5.  20  Cents. 

Plate  proof. 

a.  On  white  bond  paper  .0035"  thick, 
imperf.  stamp  size, 
deep  orange-red  (5  i/1) 

1893.  Die  No.  284. 

47P1.  oO  Cents. 

Large  die  proof, 
a.  On  India  on  card. 

dusky  greenish  blue  (47m/l) 
47TC1.  50  Cents. 

Trial  color  large  die  proof. 

a.  On  India, 
black  (690/5) 

b.  On  white  wove  paper  .0035"  thick, 
about  53  X 53mm  with  pencil  nota- 
tion on  face  “Rose-pink  & Ver- 
million etc’’ 

deep  orange-red  (3j/0) 

47P2.  50  Cents. 

Small  die  proof, 
a.  On  India,  about  24  x 29mm 
dusky  dark  blue  (48m/l) 


47P4.  50  Cents. 

Plate  proof  on  card, 
dusky  dark  blue  (47m/0) 


DIAMOND  Jl  BILEK  ISSUE 

By  the  American  Bank  Note  Co.,  Ottawa,^ 
Canada. 


50PX-A 


Vignette  of  Queen’s  Head. 
Size  as  issued  on  the  stamps. 

1897. 

50PX-A 

Large  progressive  die  proof, 
a.  On  India,  40  x 40mm 
dim  dark  green  (35m/l) 


50PX-B 

Large  progressive  die  proof 
a.  On  India  on  white  card  about  7 7 
X 7 3mm 

blackish  brown  (lm/4) 

50PX-C 

Large  progressive  die  proof 
On  India  on  white  card  about  77 
X 7 3mm 

slate-black  (71o/5) 


Die  No.  F51. 

Designed  by  Lynwoode  Pereira,, 
assisted  by  F.  Brownell. 

1897. 

50P3.  % Cent. 

Plate  proof  on  card  .015"  thick, 
slate-black  (71o/5) 

“OIM.  Cent. 

Plate  proof  on  India, 
dark  orange-brown  (llk/0) 


Die  No.  FIO. 

51 F3.  1 Cent. 

Plate  proof  on  India, 
slate-black  (71o/5) 

511*4.  1 tent. 

Plate  proof  on  card  .015"  thick, 
dark  orange-brown  (llk/0) 
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50PX-B. 


18»7. 

Courtesy  of  Dr.  Julian  Blanchard 
Probably  engraved  by  John  T. 
Guil'foyle. 

Vignette  of  Angeli  head  and  oval 
for  Chalon  head,  also  light  en- 
gravers guide  lines. 


oOPX-C. 

Chalon  and  Angeli  heads  and  oval 
frames,  also  light  engravers  guide 
lines. 
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Die  No.  Fll. 

‘2  ( cuts. 

Plate  proof  on  India, 
dusky  dark  blue-green  (3  9ni/l) 
r>21»4.  2 ( eiits. 

Plate  proof  on  card  .015"  thick, 
dusky  dark  blue-green  (39m/l) 

Die  No.  F-12. 

-yiiTi'l.  li  Cent. 

Trial  color  large  die  proof. 

a.  On  India,  die  sunk  on  card,  without 
American  Bank  Note  Co.  imprint 
under  design,  size  of  die  sinkage 
62  X 63mm 

dark  green  (35k/0) 
true  purple  ( 65-/0 ) 
black  (69o/5) 

na.  On  India  paper,  not  die  sunk. 

dull  bluish  green-black  (41m/4) 

b.  Printed  directly  on  cards  about 
22  6 X 152mm  size  of  die  sinkage 
62  X 63mm. 

Notations  quoted  are  written  on  the 
face  of  card  in  blue-black  ink.  Num- 
ber in  parenthesies  are  in  lead  pen- 
cil on  back  and  probably  indicate 
the  identification  of  at  least  3 6 trial 
colors  submitted  for  the  16  stamps. 
(1  of  each  color  are  known) 
deep  dark  red  (lj/1)  (10) 
dark  brown-red  (lk/1)  (30) 
deep  yellow-orange  (brown) 
(15i/0)  (6) 

<1.  Dark  yellow-brown  (151/0)  (16) 

“Three  Dollars  / J.  V.  M.’’ 
deep  yellow-green  (33j/4)  (33) 
greenish  slate-black  (37m/4)  (12) 
“15c  J.  V.  M.“ 

indigo  blue  (47m/2)  (17)  “50c 

J.  V.  M.” 

dusky  dark  violet  (61k/l)  (35) 
d.  Dark  dusky-violet  (611/1)  (26) 
dusky  dark-violet  (61m/l)  (21) 

“Two  Dollars  / J.  V.  M.’’ 
dark  red-violet  (631/1)  (36) 

“Four  Dollars  / J.  V.  M.” 
d.  Dark  violet  (63m/l)  (14) 
dark  violet-red  (72j/0)  (2) 

:53P1.  3 Cents. 

Large  die  proof,  die  sunk  on  card 
about  226  x 152mm  without  im- 
print under  design.  Size  of  die 
sinkage  62  x 6 3mm 
a.  On  face  of  card  in  blue  pencil  “3 
Cents”  and  in  blue-black  ink 
“three  cents  / J.  V.  M.” 
deep  red  ( li/0 ) 

">3P2.  3 Cents. 

Trial  color  small  die  proof. 

a.  On  card  with  “American  Bank  Note 
Co.,  Ottawa”  under  “Three  Cents”, 
dark  red  (lk/0) 

b.  On  card  without  imprint. 

dim  dark  orange-hrown  (7k/l) 
dim  dusky  blue-green  (41m/l) 
indigo  blue  (47m/2) 

.dark  violet,  shades  (60k/l,  Olk/l) 


53TC2.  3 Cents. 

b.  On  card  .0125"  thick,  stamp  size, 
dark  red  (lk/0) 
warm  blackish  brown  (lm/3) 
deep  orange  ( lli/0  ) 
dusky  yellow-orange  (brown) 
( 13m/l) 

dark  yellow-brown  (15k/0) 
dark  greenish-olive  (23m/l) 
dark  yellowish  green  (33m/l) 
dark  blue-green,  shades  (37k/l, 
37m/l  ) 

dark  bluish  gray-green  (41j/3) 
dull  dark  blue-green  (45k/3) 
dusky  greenish  blue  (47m/l) 
blackish  violet  gray  (49m/5) 
dusky  dull  violet  (57m/2) 
dark  slate-purple  (65k/3) 
dull  dark  purple  (69m/2) 
d.  On  India. 

dark  yellowish  green  (33m/l) 
53P3.  3 Cents. 

Plate  proof  on  India, 
light  red  (lb/0) 
rose  red,  (71-/0) 
o3P4.  3 Cents. 

Plate  proof  on  card  .015"  thick, 
violet-red  (71i/0) 


Srscatum 

S-E. 

SPECIMEN  13.5x1.5  mm.  handstamp 
53P4S-Evr. 

53P4S-Evr.  3 Cents. 

Plate  proof  on  card  .013"  thick, 
red  (1-/0)  with  vertical  “Speci- 
men” in  serifed  capitals  in  purple 

Die  No.  F13. 

54P3.  5 Cents. 

Plate  proof  on  India, 
indigo  blue  (47m/2) 

54P4.  5 Cents. 

Plate  proof  on  card  .015"  thick, 
indigo  blue  (47m/2) 

Die  No.  F14 
55P3.  0 Cents. 

Plate  proof  on  India, 
dim  dark  brown  (lln/1) 

5oP4.  6 Cents. 

Plate  proof  on  Card  .015"  thick, 
dusky  orange-brown  (llm/1) 

Die  No.  F15. 
o(>P3.  8 Cents. 

Plate  proof  on  India, 
dark  violet-slate  (65k/4) 

50P4.  8 Cents. 

Plate  proof  on  card  .015"  thick, 
dull  purplish  black  (65m/4) 

Die  No.  FI 6. 

D7P3.  10  Cents. 

Plate  proof  on  India. 

dull  V.  dark  red-violet  (purple) 

(63m/2) 
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57  P4.  10  Outs. 

Plate  proof  on  card. 

dusky  dull  violet-blue  (5 3m/ 2) 

Die  \o.  FI 7. 

15  Outs. 

Plate  proof  on  India, 
dull  bluish  green-black  (41m/4) 
.581*4.  15  Outs. 

Plate  proof  on  card  .015"  thick, 
dull  bluish  green-black  (41m/4) 

Die  No.  P18. 

501*8.  20  Cents. 

Plate  proof  on  India, 
deep  red-orange  (7i/0) 

501*4.  20  Cents 

Plate  proof  on  card  .015"  thick, 
deep  red-orange  (7i/0) 

Die  No.  FIO. 

001*8.  50  Cents. 

Plate  proof  on  India, 
dark  dusky  blue  (51m/0) 

001*4.  50  Cents. 

Plate  proof  on  card  .015"  thick, 
dark  dusky  blue  (51m/0) 

Die  No.  F20. 

011*8.  81.00 

Plate  proof  on  India, 
dark  red  (lk/0) 

01 P4.  .81.00 

Plate  proof  on  card  .015"  thick, 
dark  red  (lk/0) 

Die  No.  F21. 

021*8.  82.00 

Plate  proof  on  India. 

dark  soft  bluish  violet  (59k/l) 

02P4.  ,82.00 

Plate  proof  on  card  .015"  thick, 
dark  so'ft  bluish  violet  (59k/l) 

Die  No.  F22. 

081*8.  88.00 

Plate  proof  on  India, 
dark  yellow-brown  (15k/0) 

081*4.  88.00 

Plate  proof  on  card  .015"  thick, 
dark  yellow-brown  (15k/0) 

Die  No.  F28. 

04P8.  84.00 

Plate  proof  on  India, 
dark  violet-slate  (61k/4) 

041*4.  ,84.00 

Plate  proof  on  card  .015"  thick, 
dark  violet-slate  (61k/4) 

Die  No.  F24. 

05P8.  ,85.00 

Plate  proof  on  India, 
dark  yellowish  olive  (23k/20 

051*4.  ,85.00 

Plate  proof  on  card  .015"  thick, 
dark  yellowish  olive  (23k/2) 

By  the  American  Bank  Note  Co., 
Ottawa,  Canada. 

The  Maple  Deaf  Issue. 


When  the  final  design  was  ap- 
proved, a master  die  was  engraved 
of  the  vignette  and  “CANADA 
POSTAGE”.  From  this  a secondary 
die  for  each  denomination  was  laid 
down  upon  which  dies  the  frame, 
maple  leaves  and  denomination 
were  individually  engraved. 


OOPX-A 


1897. 

Vignette  engraved  by  Charles  Skin- 
ner. Size  of  design  17  x 21mm 

eOPX-A.  Yz  Cent. 

Progressive  die  proof, 
a.  on  card  .013"  thick  trimmed  to 
about  20.5  x 24mm 
dusky  dark  violet  (61  m/1) 


60PX-B. 


66PX-B.  Yz  Cent. 

Progressive  die  proof. 

a,  on  card  .013"  thick  trimmed  to 
about  19  X 2 2mm 

dim  dusky  red-violet  (65  m/1) 

b.  on  faint  orange-yellow  card  .011" 
about  20  X 25mm 

dusky  dull  violet  (59  m/2) 

PX-C.  Cent. 

progressive  die  proof, 
a.  on  white  wove  paper  .004"  thick, 
nearly  complete  except  for  some 
horizontal  lines  in  the  oval, 
black  (69  o/5) 
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OOPX-C. 


Die  No.  F-102. 

Size  of  die  sinkage  67  x 71mm 
Vignette  engraved  by  Charles  Skinner. 
Adopted  from  a photograph  by  W.  & D. 
Downey. 

Cent. 

Large  die  proof. 

a.  on  India,  die  sunk  on  card  150  x 
2 3 2mm,  with  die  No.  and  imprint, 
black.  (69  o/5) 

b.  on  India,  die  sunk  on  card  150  x 
2 3 2mm,  without  die  No.  and  im- 
print. 

black  (69  o/5) 

0.  on  card  .0085",  about  67  x 71mm, 
with  die  No.  and  imprint, 
black  (69  o/5) 

<>«P2  Cent. 

Small  die  proof, 
a.  on  card,  stamp  size, 
slate-black  (71  o/5) 


tJOTC2.  Yz  Cent. 

Trial  color  small  die  proof, 
b.  on  card  .013"  thick,  about  2 0 x 
2 3 mm 

dusky  dark  violet  (61  m/0) 

i.  on  faint  orange-yellow  card  .011" 
thick,  about  40  x 5 0mm 

dark  olive-black  (23  m/5) 

j.  on  India  on  card 

dusky  red-violet  (65  m/1) 

mil*4.  Cent. 

Plate  proof  on  card, 
slate-black  (71  o/5) 

<57E-A.  1 Cent. 

Preliminary  sketch  essay  from 
Von  Angeli’s  portrait  as  used  on 
the  Jubilee  Issue.  Pencil  and  India 
ink  wash  drawing  on  card,  about 
146  X 110mm 
gray-black  (69  m/5) 


67E-A. 


«7E-U. 

67E-B.  1 Cent. 

Size  of  photo  design  17  x 2 2mm 
Photo  of  a wash  drawing  about 
photo  vignette  with  “POSTAGE” 
and  “ONE  CENT”  drawn  in  white. 
Mounted  on  thick  card  81  x 13  7mm 
on  which  there  is  penciled  “essay 
not  approved”  and  a sketch  of 
crossed  sprays  of  maple  leaves. 
This  Downey  portrait  was  used  on 
the  accepted  design, 
black  (69  o/5) 


($7E-1). 
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<{7E-I).  1 Cent. 

Size  of  design  17  x 2 2mm 

a.  Retouched  photo  essay  cut  close  to 
design  and  mounted  on  thick  yel- 
lowish card  104  x 120  mm.  Lead 
pencil  mss.  on  face  of  card  “Essay- 
not  approved”.  There  are  a few 
small  lead  pencil  retouches, 
black  ( 69  o/5  ) 

b.  mounted  on  thick  yellowish  card 
111x146mm,  without  any  mark- 
ings. 

pale  drab  purple  (1  d/4) 

Die  No.  F-103. 

Size  of  die  sinkage  68.5  x 73mm 

«7P1.  1 Cent. 

Large  die  proof. 

a.  on  India,  die  sunk  on  card  15  0 x 
232mm,  with  die  No.  and  imprint, 
dusky  dark  blue-green  (39  m/1) 

b.  on  India,  die  sunk  on  card  150  x 
2 32mm,  without  die  No.  and  im- 
print. 

dusky  dark  blue-green  (39  m/1) 

67TC1 . 1 Cent. 

Trial  color  large  die  proof. 

a.  on  card  .0085"  thick,  66  x 71mm, 
with  die  No.  and  imprint. 

dark  olive-black  (23  m/5) 

b.  on  India,  die  sunk  on  card  150  x 
thick,  42  X 50mm 

dark  olive-black  (23  m/5) 

67TC2.  1 Cent. 

Trial  color  small  die  proof, 
a.  on  card,  stamp  size, 
slate-black  (71  o/5) 

4i7P4.  1 Cent. 

Plate  proof  on  card, 
dusky  blue-green  (40  m/0) 


G8PX-A. 

Size  of  design  17.5  x 21.5mm 
Horizontal  lines  in  oval  value  label 
between  lettering. 


(>8I*X-A.  2 Cents. 

Progressive  die  proof. 

a.  on  thin  card. 

dusky  dark  purple  (65  m/2) 

b.  on  white  wove  paper,  20  x 23mm 
purple  (65  m/0) 

Die  No.  F-104. 

Size  of  die  sinkage  67  x 73.5mm 
68P1.  2 Cents. 

Large  die  proof. 

a.  on  India,  die  sunk  on  card  150  x 
232mm,  with  die  No.  and  imprint, 
dusky  dark  bluish-violet  (58  m/1) 

b.  on  India,  die  sunk  on  card  150  x 
232mm,  without  die  No.  and  im- 
print. 

dusky  dark  bluish-violet  (58  m/1) 
68TC1.  2 Cents. 

Trial  color  large  die  proof, 
a.  on  card  .0085"  thick,  66  x 71mm, 
with  die  No.  and  imprint, 
dark  olive-black  (23  m/5) 

68P2.  2 Cents. 

Small  die  proof, 
a.  on  India,  stamp  size 

dusky  dark  violet  (61  m/1) 

c.  on  white  wove  paper,  about  20  x 
23mm 

dusky  dark  violet  (61  m/1) 

68TC2.  2 Cents. 

Trial  color  small  die  proof, 
a.  on  card,  stamp  size, 
slate-black  (71  o/5) 

h.  on  card  .014"  thick,  (Post  cards  in 
similar  color  are  .01"  thick) 

dark  dusky  blue  (48  m/1) 

f.  on  faint  orange-yellow  stiff  paper 
.006"  thick 

deep  red-orange  (7  i/0) 

g.  on  faint  yellow  paper  .007"thick. 
deep  red-orange  (7  i/0) 

dusky  dark  blue  (48  m/1) 

i.  on  dull  faint  orange-yellow  card 
.011"  thick,  42  X 50mm 

dark  olive-black.  (23  m/5) 

68P4.  2 Cents. 

Plate  proof  on  card  .013"  thick, 
about  19  X 22mm.  Probably  from 
Ottawa  plate  No.  4 
dim  dark  red-violet,  shades  (63 
m/1)  (65  m/1) 


G9PX-A 


(To  Be  Continued) 
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Cycloidal  Coofigurations, 

Or  Tlie 

Harvest  of  Counterfeiters 

By  VV\  L.  Orm.sby 

(Editor’s  Note:  This  is  the  second  installment  of  Ormsby’s  pamphlet  of  1862.  In  it  he  continues  his 
attack  on  the  methods  used  by  the  giants  in  the  engraving  industry.  Note  his  freijuent  references  to  Air. 
Cisco,  who  also  figures  prominently  in  the  Morris  article  on  “The  First  U.  S.  National  Bank  Notes”:  see 
pages  99-103.) 


Business  Characteristics 

The  natural  instincts  of  the  proprietor  of  this  company,  led  him,  in  early  life,  to  a 
practical  knowledge  of  the  art  of  engraving — to  the  invention  of  useful  engraving  machines 
— to  the  study  of  the  profession  as  to  the  means  of  preventing  counterfeiting.  He  then 
discovered  the  fact  that  the  present  system  of  Note  engraving  is  a system  of  counterfeiting 
in  its  very  nature — that  it  was  substantially  invented  by  the  first  counterfeiter  in  the 
world’s  history,  and  that  he  was  hung  for  practising  it — that  this  American  System  was  in- 
vestigated and  condemmed  by  the  Bank  of  England  in  1820 — that  it  is  the  cause  of  nearly 
all  the  counterfeiting  in  this  country — that  it  originated  a species  of  newspaper  that  thrives 
by  publishing  lists  of  counterfeits — that  it  causes  the  genuine  work  of  the  best  Note  en- 
gravers to  be  used  on  fraudulent  Notes,  even  on  counterfeit  Treasury  Notes — that  the 
Austrian  Bank  counterfeits,  in  1858,  were  made  in  the  city  of  New  York,  in  the  same 
manner  that  the  first  counterfeit  Note  on  the  Bank  of  England  was  made  in  London  just 
one  hundred  years  before — that  a part  of  said  counterfeit  was  actually  engraved  in  the 
office,  and  on  the  desk,  of  the  Bank  Note  Engravers  in  Wall  street — that  venders  of  patent 
medicines,  at  present,  take  more  effectual  means  to  prevent  counterfeits  of  their  labels, 
than  does  any  Bank,  State,  or  General  Government  in  the  country  to  prevent  counterfeits 
of  their  Bills,  and  that  the  system  is  kept  in  vogue  by  suppressing  truth,  and  persecuting 
those  who  advocate  it. 

From  these  facts,  it  must  be  apparent  that  there  are  two  distinct  antagonistic  principles 
claiming  patronage,  and  doing  business  in  the  art  of  Bank  Note  Engraving  in  the  United 
States,  And  the  representatives  of  these  principles  were  competing  for  the  largest  contracts, 
in  their  line  of  business,  that  any  nation  ever  offered  before. 

By  one  of  the  most  peculiar  coincidences,  the  American,  and  National  companies,, 
alone,  presented  themselves  to  Mr.  Cisco  as  tl]e  only  engraving  companies  in  the  country 
(the  New  York  Bank  Note  Co.  being  kept  in  Washington,  waiting  on  the  Treasury 
Department,  in  blissful  ignorance  of  what  was  occurring). 

Patents 

Mr.  Cisco  found  upon  the  specim.ens  of  work  submitted  by  the  National  Bank  Note  Co. 
the  words:  “Patented  Aprd  23,  i860,”  The  ‘claim,  as  recorded  in  the  Patent  Office,  may 
be  succinctly  stated  thus: 

“ist.  The  combination  in  repetition  of  the  valuation  or  denomination,  and  the  con- 
figuration. 

“2d.  Combined  use  in  repetition  of  the  valuation  or  denomination  with  the  title  of 
the  institution  or  corporation,  and  the  configuration  of  the  geometric  cycloidal  waved-line 
or  rosette.” 

The  most  ingenious  feature  of  this  patent  is  its  title. 


136 


The  Essay-Proof  Journal  No.  79 


(^n  the  specimens  submitted  by  the  American  Bank  Note  Co.,  Mr.  Cisco  doubtless 
observed  the  words,  “Patented  soth  June,  1857.”  The  “claim,”  as  recorded  in  the  Patent 
Office,  is  for  the  use  of  “ Sesqui-oxide  of  chrorniiirn” — making  what  is  commonly  known  as 
the  “Patent  Green  Tint.”  This  patent  is  the  property,  by  purchase,  of  Mr.  Tracy  R. 
Edson,  the  President  of  the  company.  Of  the  sufficiency  of  this  ink  to  prevent  frauds,  let 
others  testify : — 


Patent  Green  Tint 

(Extracts  front  a Circular.) 

“ASSOCIATION  OF  BANKS  FOR  THE  SUPPRESSION  OF  COUNTERFEITING. 

EXECUTIVE  COMMITTEE. 

“The  undersigned,  to  whom  was  submitted  the  subject  of  the  Green  Ink  for  Bank  Note  printing, 
said  to  be  patented  by  George  Mathews  of  New'  York,  under  the  name  of  ‘The  Canada  Bank  Note  Printing 
Tint,’  or  ‘Patent  Green  Tint,’  together  with  specimen  Bank  Notes  printed  therewith,  accompanied  by  the 
request  of  Mr.  Tracy  R.  Edson  of  New  York,  that  the  subject  might  be  examined  into  and  reported 
upon  by  the  Association ; and  the  specimens  submitted  to  the  most  searching  experiments : — has  considered 
the  subject,  and  caused  experiments  to  be  made  upon  some  of  the  specimens,  and  begs  leave  to 

Report : 

******  That,  contrary  to  our  sanguine  hopes  and  expectations,  the  Green  Ink  can  be,  and 
has  been,  chemically  discharged  and  removed  without  injury  to  the  paper,  on  which  both  were  printed 
together;  and  that,  therefore,  this  Ink  is  no  effectual  safeguard  against  alterations. 

“The  undersigned  accordingly  recommends  the  passage,  by  the  Committee,  of  the  vote  herewith 
submitted. 


Signed, 


James  G.  Carney.” 

Boston,  August  TQth,  1857.- 

“Voted,  unanimously:  that  the  Executive  Committee  cannot  recommend  to  the  Associated  Banks  the 
adoption  of  the  ‘Patent  Green  Ink,’  submitted  by  Air.  Edson  of  New  A^ork,  for  the  prevention  of  counter- 
feiting and  altering  Bank  Notes,  as  furnishing  any  additional  security  to  their  Issues.’’ 

“Boston,  August  /8th,  1857, 
To  the  Executive  Committee  Associated  Banks. 

“Gentlemen:  * * * * j return  the  Note  of  the  ‘City  of  Burlington,’  received  from  you, 
printed  upon  this  Patent,  from  which  I have  removed  a portion  of  the  ‘Tint’  or  ground  work,  without 
disturbing  the  Note  proper,  printed  in  carbon  ink,  or  the  paper. 

“This  ‘Green  Tint’  can  be  removed  by  two  distinct  chemical  processes;  and  in  my  judgment  the 
entire  ‘ground  work’  may  be  removed  by  either  method,  so  that  an  alteration  or  photographic  copy  can  be 
made  with  ease. 


I remain,  very  respectfully, 

Your  most  obedient, 

Charles  T.  Carney. 

“At  a subsequent  meeting — 

“Bosion,  August  26th,  l8j)7' 

“The  foregoing  Reports  hav'ing  been  made  at  the  last  meeting  of  the  Committee,  and  having  been 
had  under  consideration  until  now,  the  vote  appended  to  the  first  Report  was  unanimously  adopted,  and 
it  was  also 

“looted  : that  500  copies  be  printed  for  distribution  among  the  Banks  belonging  to  the  Association. 

A ttest, 

Charles  B.  Hall,  Secretary.” 

“From  the  ‘fEall  Street  Broker’,  1858.” 

(Ex  I RACT.) 
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“Patent  Green  Tint  for  Bank  Notes  a Humbug.—  * * We  have  many  doctors  of  late  in  the 

production  of  different  colored  inks— for  instance,  the  Desopyn  patent  red  tint.  Now  we  have  another 
similar  humbug,  only  it  is  green.  * * *■ 

“ * * The  $500  and  the  $1000  Treasury  Notes  are  printed  with  the  green,  and  the  $100  with 
the  red— neither  of  which  is  any  security  against  counterfeiting.  Secretary  Cobb  was  hood-winked  into 
the  matter.  * * * 

* * * The  following  letter  is  from  the  distinguished  Chemist  of  the  Association  for  the 
Suppression  of  Counterfeiting,  composed  of  300  New  England  Ranks; 


“Boston,  Jan.  25th,  1858. 

“ * * * * and  join  with  you  in  saying,  there  is  no  doubt  the  Green  Ink  can  be  removed. 
“The  ‘Tint’  is  sesqui-o.xide  of  chromium. 

That  oxide  constituted  the  Tint  on  the  Notes  submitted  as  specimens  to  the  Associated  Banks, 
and  w'hich  were  experimented  upon  by  me;  this  oxide  also  forms  the  ‘Tint’  upon  the  specimen  enclosed 
in  your  letter.  * * * 


Respectfully,  your  obedient  servant, 

Charles  T.  Carney.” 

From  the  Ne%v  York  Herald,  March  j’J,  1858. 

“City  Intelligence.” 

Counterfeits — The  new  counterfeit  ‘Fives’  on  the  Housatonic  Bank  of  ^Massachusetts  are  printed 
with  a Green  Tint,  resembling  perfectly  that  used  upon  the  $500  and  $1000  Treasury  Notes  and  the 
$5000  Clearing  House  Certificates,  all  of  which  w'ere  furnished  with  the  recommendation  that  the  Green 
Tint  was  a guarantee  against  counterfeiting  by  the  photograph  or  other  process.  This,  with  the  Resolution 
of  the  New  England  Association  for  the  Suppression  of  Counterfeiting,  that  the  Green  Tint  could  not 
be  recommended,  w'ould  seem  to  show  that  it  is  a failure.’’  * * 

Avvarfl  of  the  First  Treasury  Note  Contract 

Notwithstanding  these  public  testimonials  to  the  insufficiency  of  the  “Patent  Green 
Tint”  for  the  prevention  of  counterfeiting,  Mr.  Cisco  contracted  for  the  mere  use  of  it  at 
the  moderate  rate  of  $5  per  thousand  impressions,  and  the  entire  contract  for  engraving 
and  printing  fifty  millions  of  Treasury  Notes  was  awarded  about  the  25th  July,  1861,  to 
the  American  Bank  Note  Company,  the  National  not  caring  to  accept  even  a part  of  it  at 
such  low  prices ! 

The  New  York  Bank  Note  Co.  at  this  juncture  arrived,  and  was  at  once  informed  by 
Mr.  Cisco  that  the  contracts  were  closed  to  the  entire  satisfaction  of  the  Government. 
Consequently  this  company  had  no  opportunity  of  submitting  to  Mr.  Cisco  any  specimens  of 
work  whatever. 

The  writer  could  not  but  bring  to  mind  the  exciting  scene  that  occurred  only  a few 
weeks  previously,  when  an  infuriated  mob  rushed  wildly  through  the  streets  of  New  \ ork 
city,  crying  “Hang  out  the  American  flag” — “Death  to  all  T.  raitors” — when,  as  the  surging 
multitude  came  yelling  through  Wall  street,  the  establishment  was  closed  and  barred  with 
trembling  hands,  and  its  officers  were  pale  and  blanched  with  fear,  lest  some  one  should 
shout — “In  that  building  they  are  printing  Secession  Bonds  and  Treasury  Notes. 

The  scene  was  now  changed,  and  those  who  had  been  working  night  and  day  for  the 
enemies  of  Government,  were  rewarded  with  a princely  contract. 

This  mighty  contract  for  engraving,  that,  under  a true  system,  would  have  called  into 
emplovment  every  man  who  could  wield  the  burin,  was  patched  together  in  a few  days  b\ 
mere  mechanical  labor,  and  the  use  of  old  dies  wdiile  the  most  talented  engravers  were 
enlisting  in  the  army  at  thirteen  dollars  a month,  leaving  for  the  South  for  want  of  employ- 
ment here,  or  suffering  in  idleness  in  our  midst.  And  here  let  us  repeat  the  rule,  in 
engraving  a Note  to  prevent  forgery,  that  “that  which  is  easy  and  profitable  to  the  original 
workman,  is  easy  and  profitable  to  the  counterfeiter  also. 


(To  Be  Continued) 


•38 


The  Essay-Proof  Journal  No.  79 


Twenty  Years  Agos 

The  Origiiis  of  The  Essay^Proof  Society 

By  Thomas  F.  Morris 

A fifth  of  a century  has  passed  since  The  Essay-Proof  Society  was  founded.  As  we 
proudly  celebrate  this  event  in  1963,  it  is  fitting  that  we  review  some  of  the  early  and 
signal  achievements  of  our  Society,  and  give  due  recognition  to  many  of  its  charter  mem- 
bers, who  then  and  have  since  participated  in  the  Society’s  interests  and  welfare.  To  these 
members  we  desire  to  extend  our  deepest  gratitude. 

Our  original  objective  was  to  bring  together  a nucleus  of  collectors  who  were  interest- 
ed in  the  collection  of  essays  and  proofs  and  the  historical  background  of  stamps  and  paper 
money  of  all  nations,  and  to  provide  some  means  of  sharing  knowledge  on  these  subjects- 
with  others.  This  purpose  was  fulfilled  by  the  creation  of  the  Society’s  Journal,  the  first 
issue  of  which  was  published  in  January  1944,  approximately  three  months  after  the 
founding  of  the  Society.  Since  then  78  quarterly  Journals  have  been  published.  We 
take  pride  in  the  fact  that  their  contents  have  been  enthusiastically  received,  with  most 
favorable  comment  from  all  branches  of  philately  and  numismatics  throughout  the  world. 

We  shall  retrace  our  steps  to  the  Society’s  beginning  in  1943  and  the  circumstances- 
which  brought  it  about.  Many  ardent  philatelists  had  previously  formed  extensive  col- 
lections of  essays  and  proofs  and  had  won  high  awards  in  stamp  exhibitions.  With  this- 
recognition  it  became  apparent  that  there  was  real  need  for  such  a group  to  establish 
itself  in  this  specialized  field  by  organized  procedures. 

Thus  it  was  that  on  October  27,  1943,  a small  interested  group  met  at  the  Collectors- 
Club  in  New  York  and  took  the  required  steps  for  the  formation  of  the  Society.  The  17 
members  attending  that  meeting,  some  of  whose  names  are  still  on  the  Society’s  roster,  can 
recall  the  tireless  effort  put  forth  by  Dr.  Clarence  W.  Brazer  to  bring  together  all  essay 
and  proof  collectors  into  an  association  for  the  purpose  of  “the  promotion  of  collecting  and 
study  of  essays  and  proofs  of  stamps  and  paper  money  of  all  nations,  the  encouragement  of 
research,  the  dissemination  of  literary  and  historical  information  thereon,”  etc. 

Dr.  B razer  was  the  architect  of  the  Society  as  we  know  it  today  and  was  throughout 
the  remaining  years  of  his  life  the  mainspring  and  patriarch  of  our  organization.  He  was 
recognized  as  the  supreme  authority  because  of  his  exhaustive  study  in  this  specialized 
field.  We  revere  his  memory  for  the  many  contributions  he  rendered  the  Society. 

Returning  briefly  to  the  organizational  meeting,  we  find  that  the  persons  attending 
were:  Messrs.  Gross,  Morris,  Brazer,  Rich,  Zervas,  Kehr,  Bloch,  Rosell,  Colb}4 

Smeltzer,  Ohlman,  Glaser,  Coopersmith,  Staecker,  Myer,  Reeves,  and  Ehrenberg. 

The  Society’s  first  Board  of  Directors  elected  at  that  meeting  consisted  of  Messrs. 
Zervas,  Sisson,  Smeltzer,  Clark,  Myer,  Rich,  Costales,  Hennan,  Morris,  Brazer,  RoselU 
and  Mitchell. 

As  evidence  of  their  interest,  certain  members  had  previously  contributed  sums  of 
money,  amounting  to  $314,  for  the  success  of  the  undertaking. 

Chester  A.  Smeltzer  was  elected  the  Society’s  first  president.  High  tribute  should  be 
accorded  him  for  his  devotion,  guidance,  and  generosity  in  the  early  and  later  years  of  his 
presidency.  He  was  the  embodiment  of  strength  all  through  the  years  he  led  the  Society. 
Such  leadership  will  always  be  remembered  by  those  who  had  the  privilege  of  serving  with 
him. 

Our  early  history  cannot  be  written  without  also  rendering  high  praise  to  our  first 
secretary,  the  late  Stephen  G.  Rich.  His  experience  in  record-keeping  and  procedures  were 
of  real  help  to  the  Society.  His  unusual  knowledge  of  philatelic  subjects  was  always- 
available  to  those  who  sought  his  assistance  on  complex  problems. 
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Thoinas  F.  Morris  was  elected  treasurer  and  served  in  that  office  for  a number  of 
years. 

Following  organization  on  January  i,  1944,  the  Society  had  a membership  of  120. 

We  may  well  inquire  why  the  Journal,  from  the  outset,  achieved  such  a high  rating 
in  philatelic  journalism.  The  answer  is  the  quality  of  its  editorship. 

Many  years  of  study  and  research  were  required  to  obtain  the  answers  to  the  scores  of 
perplexing  questions  about  the  essays  for  the  Postmasters’  Provisionals  and  those  prepared 
for  the  Post  Office  Department  after  1847.  There  was  no  one  who  delved  into  the  sub- 
ject with  more  intense  interest  and  with  greater  knowledge  than  Dr.  Brazer,  and  no  one 
better  qualified  to  become  the  first  editor  of  the  Journal  than  he. 

Dr.  Brazer  had  absorbed  every  bit  of  data  previously  published  by  Tiffany  and  Mason, 
along  with  the  results  of  his  own  investigations.  In  194^  he  had  prepared  and  published 
through  the  Flandbook  Committee  of  the  American  Philatelic  Society  the  definitive  work, 
Essays  for  U.  S.  Adhesive  Postage  Stamps. 

The  Earl  of  Crawford’s  extensive  collection  of  essays  and  proofs  owned  by  the  Nassau 
Stamp  Co.  was  of  great  assistance  in  its  preparation.  Other  investigations  took  Dr.  Brazer 
to  Washington  on  several  occasions.  Together  with  a secretary  to  take  down  notes,  he  was 
given  access  to  the  earliest  records  of  the  Post  Office  Department.  With  such  a vast 
amount  of  reference  material  at  hand  he  was  able  to  write  authoritatively  on  subjects  not 
previously  known.  The  fruits  of  this  research  he  then  generously  gave  to  the  Journal  for 
the  edification  of  its  readers. 

Others  were  called  upon  for  articles  on  their  special  interests  for  the  first  four  issues 
of  the  Journal.  The  combined  results  gave  the  publication  strength  and  distinction  in  our 
field  of  endeavor. 

These  early  Journals  (1943-44)  carried  many  informative  articles  on  essays  and 
proofs  of  both  United  States  and  foreign  adhesives;  biographies  of  bank  note  men;  an 
historical  catalog  of  essays  and  proofs  of  stamps  and  postal  cards;  reports  of  meetings  of 
newly  formed  Chapters;  stamps  and  paper  money;  and  President  Smeltzer’s  “Transmitter,” 
through  which  were  carried  words  of  wisdom,  messages  of  good  will,  and  helpful  sug- 
gestions for  the  betterment  of  the  Society. 

It  was  through  these  initial  efforts  to  share  with  others  the  knowledge  gained  through 
study  and  research  that  the  Society  and  the  Journal  became  successful  ventures. 

At  the  end  of  the  first  calendar  year  (December  31,  1944),  our  membership  had 
increased  to  329,  and  our  financial  status  was  good.  In  20  years  we  have  travelled  a 
great  distance.  We  have  retained  in  our  membership  nearly  all  of  our  Charter  Alembers. 
The  material  carried  under  several  editors  retains  its  high  standard  of  excellence.  Our 
financial  resources  are  such  that  we  can  continue  to  publish  the  Journal  and  serve  the 
worlds  of  philately  and  numismatics  as  faithfully  as  ever. 


Sijme  Hammarsteii^Jaiissoii  IDesigiied  Many  Fiimisli 

Stamps 

Signe  Hammarsten-Jansson  drew  the  designs  for  many  Finnish  stamps.  These  include 
the  March  20,  1944  airmail  issue,  the  Dec.  i,  i944  National  Welfare  issue,  the  Minna 
Canth  release  of  March  20,  1944,  the  Tammisaari  400  Tear  issue  of  Dec.  14,  ^945)^ 
Postal  Savings  Bank  release  (60th  year)  of  April  i,  1947)  the  Agricultural  Societies  issue 
of  November  i,  1947,  the  Peace  stamp  of  June  2,  1947.  the  issue  of  October  15,  1948  for 
Suomenlinna,  the  two  stamp  issue  of  Oct.  2,  1948  to  mark  the  400th  anniversary  of  the 
printing  of  a Finnish  New  Testament,  the  U.  P.  U.  issue  of  Oct.  8,  1949,  and  the  Red 
Cross  set  of  four  stamps  issued  May  5,  t949- 
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Secretary's  Report 

By  Kenneth  Minuse,  Secretary 
1236  Grand  Concourse,  New  York  56,  N.  Y. 

Members  Admittea 

10 1 1 Devaux,  Robert  J.,  24  Stevenwood  Road,  Scarborough,  Ont.,  Canada 

Applications  Received 

toiz  Buxbaum,  Edwin  C.,  Box  465,  Wilmington  99,  Delaware.  (Liberia,  Tonga,  Belgium)  by 

Kenneth  Minuse. 

1013  Hill,  Airs.  Adolph  B.  Jr.,  4925  Pershing  Place,  St.  Louis  8,  Mo.  (Foreign  Paper  Aloney) 

by  Barbara  Mueller. 

1014  Roberts,  George  T.,  62  Park  Ave.,  Webster,  N.  Y.  (Mint  U.  S.)  by  Kenneth  Minuse. 

Cliange  of  Address 

708  Brett,  George  W.,  to  510  21  St.  N.  W.,  Washington,  D.  C. 

974  Brown,  Dr.  Warren  F.,  to  1422  Graham  Court,  Rochester,  Allnn.  55901 

920  Mishler,  Cllflford,  to  P.  O.  Box  194,  lola,  Wis. 

744  Richlin,  Phillip,  to  426  Ottawa  St.,  Oxon  Hill  Branch,  Washington,  D.  C.  20021 

Reinstated 

405  Wellburn,  Gerald  E. 


Resig^iations 


228 

Brewer,  Walter  M. 

396 

Hickmott,  A.  C. 

802 

Borden,  Henry 

578 

Hoffman,  Louise  S. 

352 

Cole,  Ezra  D. 

113 

Lederer,  Howard  A. 

I7C 

DomanskI,  Vincent  Jr. 

998 

Palmer,  Airs.  Emma  R. 

Dropped  for  Non-Payment  of  Dues 

982  Rosenberg,  Howard  M. 


Enumeration  of  Membership 


Alembers  reported  in  Journal  No.  78  252 

Gains  2 

Losses  9 

Net  membership  in  this  Journal  No.  79  245 

Non-member  subscribers  16 


Joseph  G.  Reinis,  Chairman.  Kenneth  AIinuse,  Secretary. 

Aleeting  of  June  12,  1963.  Present:  Airs.  Ehrenberg,  Airs.  AIcCoy,  Alessrs.  Altmann,  Blanchard, 
Brooks,  Cohen,  Finkelburg,  DeGenring,  Higgins,  Alinuse,  Alorris,  Serphos  and  Weaver. 

Charles  H’ . Brooks  displayed  a presentation  set  of  large  die  proofs  of  the  first  (1894)  Bureau  Prints, 
including  Special  Delivery  and  Postage  Due  stamps  and  the  (1895)  Newspaper  and  Periodical  stamps 
(Nos.  PR102-113),  together  with  the  special  case  in  which  they  were  distributed.  The  following  descrip- 
tion of  these,  by  J.  W.  Scott,  was  found  in  the  Metropolitan  Philatelist  of  April  i,  1899  (pa?^  14-15) 
by  Sol.  Altmann:  “1894  Bureau  Print,  one  complete  set  die  proofs,  beautifully  mounted  on  card  (6x8) 
postage  dues  and  newspapers.  These  come  packed,  loose,  in  a neat  case  like  the  other  32  sets  that  were 
made  and  distributed  by  order  of  the  President  to  members  of  the  Cabinet.  1 am  reliably  informed  there 
were  but  33  sets  Issued.” 

Air.  Brooks  also  showed  an  album  of  stampless  covers  from  1826  to  1845,  and  the  first  four  postage 
stamps  of  Great  Britain,  1840-1841:  1842  City  Despatch  Post  and  U.  S.  City  Despatch  Post:  1S44  early 
letter  expresses  of  the  U.  S.  (American  Letter  Alail  Co.,  Hale  it  Co.,  and  Pomeroy’s  Letter  Express): 
1845-1846  stamps  of  the  New  York  and  Providence  Postmasters:  1847-1S57  general  issues  showing  some 
plating;  and  1861  Wells,  Fargo  it  Co.  Pony  Express  stamps.  Alany  of  these  issues  of  stamps  were 
supported  by  source  material  and  reprints,  both  official  and  unofficial,  together  with  some  proofs. 
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Thomas  F.  Morris  exhibited  30  original  drawings  for  bank  notes  and  stamps  dating  from  1830  to  1909. 
Noteworthy  among  these  were  several  allegorical  figures,  probably  designed  for  Durand,  i^erkins  & Co.;' 
-Columbia”  by  the  National  Bank  Note  Co.;  two  designs  by  the  Continental  Bank  Note  Co.,  “Embarkation 
of  the  Pilgrims”  and  “Rescue  of  Captain  John  Smith  by  Pocahontas,”  to  be  used  on  the  $2  National  Bank 
Note.  First  Charter  I’eriod  ; War  Hero  “Old  Abe,”  the  eagle  mascot  of  the  8th  Wisconsin  Regiment  (Civil 
War):  State  Arms  of  New  York  and  Pennsylvania;  a wash  drawing  of  an  allegorical  figure  by  Ostrander 
Smith  used  in  part  on  the  reverse  of  the  U.  S.  $50  Third  Charter  National  Bank  Note,  and’  the  design 
“Clermont”  and  “Half  Moon”  by  Marcus  Baldwin  used  for  the  U.  S.  1909  Hudson-Fulton  stamp. 


Kae  Ehrenberg  showed  a very  nice  selection  of  the  $2  State  Department  proofs  which  included  four 
different  trial  color  large  die  proofs  from  the  original  dies,  the  Goodall  trial  color  proofs,  the  seven 
combinations  of  the  “Atlanta”  trial  color  proofs,  and  the  Roosevelt  and  Southgate  small  die  proofs.  These 
were  followed  by  some  beautiful  covers.  There  was  a ic  Executive  Department  addressed  to  Alexander  H. 
Stephens,  \’ice  President  of  the  Confederacy,  a loc  State  Department  on  a mourning  cover  dated  three 
months  after  the  death  of  President  Garfield,  a 6c  State  Department  on  cover  from  the  U.  S.  Legation  in 
J’aris,  a 15c  Post  Office  Department  on  cover,  a 6c  Post  Office  Department  on  a mourning  cover  enclosing 
mourning  stationery  signed  by  the  Post  Master  General,  and  a 6c  Post  Office  Department  bisect  used  to 
pay  the  3c  rate. 


Sol  Altmann  showed  some  newly  acquired  U.  S.  Tax  Paids.  The  shapes  and  values,  most  of  which 
were  beautifully  engraved,  made  a fine  display.  One  of  the  fascinating  things  about  these  stamps  is  the 
features  of  many  noted  Americans  who  were  at  one  time  or  another  prominent  in  the  affairs  of  the  United 
States  government,  some  pictured  during  their  lifetimes.  Some  of  the  stamps  have  imprints  of  patent  dates, 
one  of  which  is  the  Casilear  patent  No.  84,341,  dated  Nov.  24,  1868,  for  the  method  of  preventing  the 
alteration  of  numbers.  Also  shown  was  collateral  material  relating  to  these  interesting  stamps. 


Mr.  Friedberg  (EPS  no.  861)  passed  away  June  14,  1963  at  Hackensack,  New  Jersey, 
at  the  age  of  50.  He  was  best  known  for  his  numismatic  activities,  having  founded  the 
Capitol  Coin  Company  and  the  Coin  and  Currency  Institute. 


While  president  of  the  latter  organization,  he  compiled  several  standard  reference 
works.  Including  Paper  Money  of  the  United  States,  Gold  Coins  of  the  World,  and  Coins 
of  the  British  If  orld. 

Mr.  Friedberg  devoted  his  leisure  time  to  philately,  a childhood  hobby,  and  to  trans- 
lating from  the  Latin  the  Odes  of  Horace.  His  membership  in  The  Essay-Proof  Society 
has  been  taken  up  by  his  brother,  Mr.  Jack  Friedberg,  who  has  been  associated  with  the 
Friedberg  enterprises  since  1947. 


Literature 

Some  Early  Australian  Commonwealth  Postage  Stamp  Essays,  a monograph  by 
Jack  Cato,  F.  R.  P.  S.;  1963;  published  by  Review  Publications  Pty.  Ltd.,  Dubbo,^ 
N.  S.  W.,  Australia. 


The  size  of  this  little  (5x7j4")  spiral-bound  book  consisting  of  22  card-like  leaves 
printed  on  one  side  only  belies  its  importance  to  students  of  essays  and  Australian 
philately. 

Fourteen  of  the  essays  for  the  much-maligned  first  Commonwealth  design  are  illus- 
trated together  with  several  enlargements  of  the  individual  works.  Also  included  are 
photographs  of  Blamire  Young,  designer  of  the  Kangaroo  type,  and  Samuel  Reading, 

engraver  of  the  die. 


All  the  photographs  are  by  Mr.  Cato,  a professional  photographer.  He  was  com- 
missioned by  the  Australian  magazine  Stamp  News  to  locate  and  record  as  many  o t e 
essays  as  possible,  using  as  a definition  of  essay  an  attempt,  a trial,  a test  or  experiment. 

Recommended.  (BRM) 


(Book,  for  review  should  be  sent  to  Barbara  R.  Mueller,  Editor,  The  EssavPeoof  Journal,  523 
Linden  Dr.,  Jefferson,  Wis.  53549-) 


E. 
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Report  of  Amctioe  Sales  of  Proofs 


Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to: 

Kenneth  Minuse,  1236  Grand  Concourse,  New  York  56,  N.  Y.,  for  sales  of  British 
North  America  essays  and  proofs. 

Falk  Finkelburg,  114-93  226  St.  Cambria  Heights  ii,  New  York,  N.  Y.  for  sales  of 
United  States  essays  and  proofs. 

When  sales  are  not  reported,  no  prices  realized  were  received  or  items  were  imperfect 
or  not  important. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  catalogs.  The 
essay  and  proof  numbers  are  Scott’s  stamp  numbers  with  E.  P.  S.  catalog  abbreviations. 
See  E.  P.  S.  Catalog  definitions  in  every  Journal  Catalog.  U.  S.  essay  numbers  are  from 
Brazer’s  Catalog  of  Essays  for  U.  S.  Stamps  and  its  addenda. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEER’S  CATALOGS. 


Robson  Lowe  Ltd.,  London,  England.  Sale  of  June  12,  1963. 


A very  fine  sale  of  296  lots  of  British  North  America  essays  and  proofs.  Space  allows 
us  to  list  only  some  of  the  highlights  of  this  sale. 

British  Columbia  & Vancouver  Island 

18  65  5c  and  10c  black,  die  proofs  (2)  on  glazed  card  cut  down  to  stamp 

size  3P2,  4P2  $210.00 


Canada 


1851 


1857 


1859 


1868 


1897 


3p.  black,  trial  color  plate  proof  on  India 1TC3 

12p.  gray-black,  small  die  proof  from  secondary  die  on  thin  wove 

paper 3P2 

12p.  scarlet,  trial  color  small  die  proof  on  same  paper  from  same 

die  3TC2 

10c  dull  gray-blue,  small  die  proof  on  same  paper  from  same  die. 

16TC2 

7 4^p.  bluish-gray,  trial  color  small  die  proof  with  cross  hatching 

(Goodall) 9Eg 

Ip.  green,  Bradbury,  Wilkinson  die  essay,  Colony  of  Canada  on  bond 

paper  mounted  on  card  18x32mm lE-B 

5c  black,  trial  color  small  die  proof  mounted  on  card  29x35mm 

(Goodall) 15P2 

Ic  deep  rose,  plate  proof  on  thick  wove  paper,  block  of  4 ...  .14P5 

5c  black,  trial  color  plate  proof  on  India,  block  of  4 15TC3 

5c  orange-yellow,  trial  color  plate  proof  on  thin  wove  paper,  block  of  4 

15TC5 

10c  red-violet,  plate  proof  on  thin  wove  paper,  block  of  4 17P5 

17c  bright  blue,  plate  proof  on  thin  wove  paper,  block  of  4 19P5 

Ip.  Bradbury,  Wilkinson  Victoria  Head,  6 plate  essays,  one  each  blue, 
pink,  green,  violet,  brown  and  orange,  all  stuck  down  on  a card 
150x50mm.  The  card  embossed  at  top  “Bradbury,  Wilkinson  & 

Co./  Bank  Note  Engravers/  London/  England  2 2E-A 

3c  green,  small  die  essay  on  thin  wove  paper  2 5E-B 

c green,  trial  color  large  die  sunk  proof  4 3x5 2mm  with  a strip 

of  lathe  work  at  bottom  21TC1 

5c  dull  red,  trial  color  large  die  proof  35x43mm  with  imprint  at 

bottom 2 6 TCI 

5c  blue,  trial  color  large  die  proof  4 1x5 0mm  with  imprint  at  bottom. 

26TC1 


1214c  green,  trial  color  large  die  sunk  proof  on  card  6 5x7 8mm  28TC1 

15c  green,  trial  color  small  die  proof  31x35mm  29TC2 

purple,  progressive  die  proof  on  card  with  value  tablet  and  background 

blank 66PX 

red,  progressive  die  proof  on  card .69PX 

carmine,  large  die  sunk  proof  on  wove  paper,  68x76mm  with  die 

No.  F-105  and  imprint  below  69P1 

15c  brown,  small  die  essay  on  card  E-1 


3c 

3c 


70.00 
161.00 

140.00 
61.60 

161.00 

84.00 

151.20 

123.20 

109.20 

106.40 

168.00 

123.20 


504.00 

210.00 

112.00 

92.40 

98.00 

126.00 

112.00 

95.20 

140.00 

95.20 

189.00 


The  Essay-I^'oof  Journal  No.  79 


143 


1898  15c  black,  large  die  essay  on  card  with  die  No.  F-121  and  imprint 

below g_2 

50c  black,  large  die  essay  on  card  with  die  No.  F-128  and  imprint 

below 

1903  Ic  black,  Perkins,  Bacon  large  engraved  die  essay  on  card  68x62mm 

89E-A 

1908  i/^c  black,  large  die  essay  on  India,  with  King  Geo.  V.  in  civilian 
clothes,  die  sunk  on  card  with  die  No.  F-192  and  imprint  below. 

96E-A 

2c  carmine,  large  die  proof,  die  sunk  on  card  with  die  No.  F-194  and 


imprint  below 98P1 

New  Brunswick 

1851  6p.  black,  trial  color  platei  proof  on  card,  block  of  4 2TC4 

1860  Ic  blue-green,  small  die  essay  (Goodall)  6E-A 

Ic  dull  brown,  small  die  essay  (Goodall)  6E-A 

12  %c  black,  trial  color  large  die  proof  on  card  7 7x3 2mm  with  die  No. 
129  below  and  at  right  incomplete  frame  lines  of  another  im- 
pression   lOPl 


Newfoundland 


1857-62  3p.  black,  progressive  die  proof  on  thick  yellowish  wove  paper 

without  outer  line  of  central  trefoil  3PX 

Ip.  black,  trial  color  small  die  proof  on  card  with  3mm  margins.  1TC2 
2p.  black,  trial  color  large  die  sunk  proof  on  card  6 2x7 4mm  . . . .2TC1 
4p.  black,  trial  color  large  die  proof  on  wove  paper  mounted  on 

sunken  card  63x68mm  4TC1 

6p.  black,  trial  color  large  die  proof  on  wove  paper  mounted  on  sunken 

card  51x68mm,  part  of  design  uncleared 6PX 

8p.  black,  trial  color  large  die  proof  on  sunken  card  6 4x7 2mm  . . 8TC1 
8p.  black,  trial  color  small  die  proof  on  wove  paper  mounted  on  card 

39x48mm  8TC2 

1865  black,  Jeen’s  original  engraving  die  sunk  on  card,  used  for  the  5c. 

seal  stamp 2 5E-A 


Nova  Scotia 


1851  Ip.  black,  trial  color  plate  proof  on  card,  block  of  4 1TC4 

6p.  black,  trial  color  plate  proof  on  card,  block  of  4 4TC4 

Ish.  black,  trial  color  plate  proof  on  card,  corner  example  with  sheet 

margin 6TC4 

6p.  black,  trial  color  plate  proof  on  card  with  complete  impression 
of  the  large  “Specimen,”  block  of  4 4TC4S-Ad. 


Prince  Edward  Island 

1861  Original  die  proof  for  the  3p.  with  uncleared  tablets  and  surrounds  on 

thick  wove  paper  7 3x7 3mm  

1870  6p.  black,  original  die  essay  die  sunk  on  card  66x76mm 

4 % p.  green,  trial  color  small  die  proof  on  thin  wove  paper,  7 to  9mm 
. 1 OTP  9 

margins  

4V2P.  red-brown,  trial  color  small  die  proof  on  thin  wove  paper,  8 to 
^ 1 OTP 9 

lOmm  margins 


161.00 

161.00 

189.00 

322.00 

119.00 

61.60 

175.00 
100.80 

140.00 

128.80 

145.00 

154.00 

266.00 

252.00 

154.00 

119.00 

217.00 

176.40 

76.60 

92.40 

217.00 

308.00 
98.00 

61.60 

105.00 


Portrait  of  a Cliorister  for  jLicclitciistciii 

“Portrait  of  a Chorister”  by  Quentin  Massys  appears  on  Liechtenstein’s  40rp  stamp 
(Scott  No.  230)  issued  March  3,  1949- 


Whistler’s  ‘Mother’  Paieting 

Whistler’s  painting  of  his  mother,  appearing  on  the  United  States  Mothers  Day  stamps 
'(Scott’s  A237),  was  completed  in  1867  while  the  artist  was  in  London. 
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Perfect  for 

Essays  and  Proofs 


Made  of  the  material  that  preserves 
priceless  and  irreplaceable  material  in 
the  Library  of  Congress. 


FREE  SAMPLES 

are  available,  plus  a list  of  sizes,  by 
writing  to 

Protective  Mounts 

525  S.  Western  Ave.,  Los  Angeles  5,  Calif. 


(x^hsdJwi  l^ju  Che  . . . 

E.  p.  s. 

S.  P.  A. 

A.  P.  S. 

C.  C.  N.  Y. 

N.  P.  S.  . . . 

Whatever  you  are,  we  are  hoping 
that  if  you  are  not  now  on  our  auc- 
tion list,  that  you  will  take  steps  to 
get  on  it  right  now. 

United  States  proofs  and  essays, 
stamps  and  covers,  predominate  in 
our  sales.  If  you  are  an  auction 
buyer,  may  we  hear  from  you?  If 
you  are  not,  why  not  write  us,  and 
dare  us  to  suggest  why  you  should 
be ! 

HERMAN  HERST,  JR., 

SHRUB  OAK,  NEW  YORK  10588. 


WANTED  TO  BUY 


Proof  bank  notes  — books  — En- 
gravings — vignettes  of  any  bank 
note  company. 

Bureau  of  engraving  books,  vi- 
gnettes etc. 

Counterfeit  detectors  — Heath, 
Ormsby,  etc. 

Documents  pertaining  to  banknote 
companies,  engravers,  etc. 

Please  forward  your  material,  to- 
gether with  price. 

If  accepted  we  will  promptly  air 
mail  check. 

James  Incorporated 

James  Building 

105  West  Main  St.,  Louisville  2,  Kentucky 
juniper  3-4851-2-3 


Hawaii 
Portugal  & 

Colonies: 

In  our  extensive  stocks  are: 

1 . A magnificent  group  of  essays 
and  proofs  of  both  postage  and 
revenue  stamps  of  Hawaii. 

2.  A comprehensive  selection  of 
postage  stamp  proofs  of  Portu- 
gal and  Colonies. 

We  invite  your  inquiries  about 
this  specialized  material  from 
two  increasingly  popular  areas. 

New  England  Stamp  Co. 

45  Bromfield  St.  Boston  8,  Mass. 


ARGENTINE 


Confederate  Essays 
and  Proofs 

Most  sre  very  rare,  with  only  a few 
examples  known. 

2P  (10c  on  stamp  paper)  F-VF, 
sound,  pos.  41.  Rare,  underpriced 


by  Scott  @ $75  $ 65 

Same,  Superb,  sound,  pos.  25  $ 90 


2TCP4  (On  thin  card)  Hover  & Lud- 
wig, B'ack,  VF,  very  slight  stain, 
unlisted  by  Scott,  Unique?  P.  F. 
Certificate  $ 1 50 

6P1  (5c  Large  Die  on  glazed  card) 

Dark  Blue,  Superb,  Cat.  $75  $ 70 

6TCP1  (SAME)  Black,  Superb,  Cat. 

$75  $ 65 

CE  to  6TCP4  (5  progressive  die  essays 
and  1 trial  color)  All  Black,  VF  and 
prob.  unique  set,  see  p.  258,  1959 
Dietz  Cat.,  Unlisted  $500 

14TCP4  (Ic  gl  azed  card)  Fine,  cut 

close.  Very  rare.  Cat.  $100  S 90 


HE  (2  progressive  die  essays)  Black 

on  card,  VF  and  prob.  unique  set  ....  $185 

WHAT  ELSE  DO  YOU  NEED  IN 
CONFEDERATE  STAMPS  OR  COVERS? 
COMIPREHENSIVE  STOCK  AVAILABLE. 


Satisfaction  or  Immediate  Refund 
Gladly  Sent  on  Approval  with 
References 

Installment  Payment  Terms  If 
Desired 

(No  Interest  or  Carrying  Charges) 

Confederate  Philately,  Inc. 

Jack  E.  Molesworth,  President 

4 PS  88  Beacon  Street  ^ 

CS  \ Boston,  Mass.  02108 

Phone:  523-2522 


ESSAYS  & PROOFS 
1862  - 1934 

The 

Fabulous  Collection 

FORMED  BY  THE  LATE 

]Dr,  Clarence  W.  Heimaii 

of  Chicago 

Price  $2,800 

Full  details  are  available  from  the 
Private  Treaty  Department  of 

Robson  Lowe  Ltd. 

50  PALL  MALL 
LONDON,  S.  W.  1. 
England 

Cables:  "Stamps.  London,  S.  IV.  iC 


IT' hen  replying  to  this  advertisement  please  mention 
that  you  saw  it  in  “The  Essay  Proof  Journal.** 


Canada’s  handsome  TVip, 
cataloguing  $850,  real- 
ized $2,500  in  our  De- 
cember Auction 


The  Best  Price 
For  Your  Stamps 


that’s  what  you  want,  of  course,  when  you  decide  to  sell. 
To  be  assured  of  this,  the  wise  thing  to  do  is  to  choose  an 
auction  service  with  a sterling  reputation,  a long  record  of 
successful  sales  with  high  realizations,  and  the  know-how 
that  comes  with  many  years  of  experience. 

H armer  Rooke  qualifies  fully.  Let  us  advise  you  on  your 
stamp-selling  problem. 

f 

We  are  preparing  our  sales  now  for  1964.  This  is  the 
right  time  to  include  your  stamps. 

We  will' be  glad  to  send  you  our  folder,  “What  Harmer 
Rooke  can  do  for  YOU.”  Write  or  call  us  today  (212 
JU  2-0164). 

HARMER,  ROOKE  & CO.,  Inc. 

560  Fifth  Ave.,  New  York  10036 

InteryiaUonal  Auctioneers  of  Fine  Stamps 


